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Pranci$kus Smuglevicius (1745-1807)
Skity pasiuntiniai pas persy karaliy Darijy
Lietuvos nacionalinis dailés muziejus



Tarptautiné moksliné konferencija skirta iSskirtinei, bet vis
dar per menkai pazintai ir deramai nejvertintai Abiejy Tauty
Respublikos kultiros asmenybei — Pranciskui Smugleviciui
(1745-1807). Pasirinktas konferencijos aspektas padés is-
ry§kinti dailininko asmenybés ir kiirybos santykj su ApSvietos
epochos idéjomis, atskleis jo veiklos reikSme ne tik meninia-
me, bet ir platesniame Kuropos kultiros ir politikos istorijos
kontekste. Konferencijoje dalyvaujantys zinomi Lietuvos ir
Lenkijos mokslininkai praneSimuose aptars menkai arba visai
netirtus Smugleviciaus biografijos ir kiirybos aspektus, naujai
pazvelgs i jo veiklg lémusius platesnius geopolitinius, sociopo-
litinius, kultarinius kontekstus ir atskleis netikéty paraleliy su
tokiu Zinomy mastytoju kaip prancuzuy filosofas Voltaire'as idé
jomis. Smugleviciaus veiklai Romos laikotarpiu skirtuose pra-
nesSimuose pateikiama nauju izZvalgu apie jo individualaus, ori-
ginalaus meninio braizo formavimosi aplinkybes, paneigiamos
jsitvirtinusios vertinimo klisés. PraneSimai aprépia tiek plates-
ne dailininko rysiy ir jtaky savo laiko meninei kultirai panora-
ma, tiek jdémesnj ir detaly Zvilgsnj j vadinamuyju ,, Tito termy*
albumo tituline iliustracijg.

Klausytojai taip pat turés galimybe susipazinti su naujomis
Smugleviciaus kiriniy atribucijomis ir originaliomis jvairiy jo
buitiniy, istoriniy, alegoriniy, religiniu kompozicijy turinio in-
terpretacijomis, iSgirs visiskai naujy fakty apie dailininko ateljé
VarSuvoje veikla ir jo kurybos vertinimus XIX a. Kai kuriuose
pranesimuose aptariami ir kity Smuglevi¢iy dinastijos dailinin-
ky (brolio Antano, brolio Pilypo antiko Felikso) kirybos tyrimy
klausimai.



The international scholarly conference is dedicated to
Franciszek Smuglewicz (1745-1807), an outstanding
personality of the Polish-Lithuanian Commonwealth culture,
who is yet little known and significantly underestimated.

The chosen aspect of the conference will highlight the
relationship of the artist’s personality and creativity with

the ideas of the Enlightenment era, and reveal the significance
of his oeuvre in the artistic and broader context of European
cultural and political history. Well-known Lithuanian

and Polish scholars participating in the conference will
present in their papers little or not yet researched aspects

of F. Smuglewicz’s biography and oeuvre, taking a fresh

look at the broader geopolitical, sociopolitical, and cultural
contexts that shaped his activities, and will reveal unexpected
parallels with the ideas of such well-known thinkers as

the French philosopher Voltaire. The papers dedicated to

F. Smuglewicz’s activities in Rome will provide new insights
into the circumstances of the formation of his individualistic,
original artistic style, and refute established evaluation
clichés. The papers will cover a wide panorama of the artist’s
connections and influence on the artistic culture of his time,
and will also offer an in-depth analysis of the cover illustration
of the so-called ‘Baths of Titus’ album. The listeners will also
have the opportunity to get acquainted with new attributions
of Smuglewicz’s works and original content interpretations of
various domestic, historical, allegorical, religious compositions;
they will hear new facts about the activities of the artist’s
studio in Warsaw and about the perceptions of his work

in the 19th century. Some of the papers will explore the
research issues of other artists from the Smuglewicz dynasty
(brother Antoni, brother Filip’s grandson Feliks).



Programa

Pranesimai skaitomi lietuviy ir
angly kalbomis (su sinchroniniu
vertimu)



Registracija. Kava
Sveikinimo Zodis

| sesija. Moderuoja dr. Ariinas Gellinas

Dr. Ramuné émigelskyté-Stukiené. ,Svelniosios
revoliucijos” epocha Abiejy Tauty Respublikoje

Dr. Eligijus Raila. Voltaire'as ir PranciSkus Smuglevicius:
istorijos vaizdavimo paralelés

Dr. Irena Vaidvilaité. PranciS8kus Smuglevicius -
(neo)klasicistas ar romanistas? PenkiasdeSimt

tyrimy mety

Diskusija

Piety pertrauka
Il sesija. Moderuoja dr. Irena Vaisvilaité

Dr. Jerzy Miziolek. Pats graziausias vaizdas.
Smugleviciaus ,Domus Aurea”

Dr. Izabella Wiercinska. Doctus Artifex PranciSkus
Smuglevicius ir jo ateljé VarSuvoje 1784-1797 m.
Atribucijos problemos

Kavos pertrauka

Il sesija. Moderuoja dr. Irena Vaisvilaité

Dr. Agnieszka S'wietos’fawska. Klasicisty gyvenimo proza.
Zanrinés scenos Pranci$kaus Smugleviciaus kiryboje
Dalia Tarandaité. Laiko personifikacija alegorinése
Pranciskaus Smugleviciaus kompozicijose

Dr. Ausriné Cemnolonské. Istorija ir alegorija. PranciSkaus
Smugleviciaus kirybos pamokos

Diskusija



IV sesija. Moderuoja dr. Lina Balai$yté

Dr. Emilian Pratat. Smugleviciy ir Gorzenskiy Seima -
tapybos ciklai Dobzycoje ir Smeluve

Aneta Biaty. Senovés Ryty vaizdai Pranciskaus
Smugleviciaus paveiksluose ir pieSiniuose

Dr. Barbara Maria Gawecka. PranciSkaus Smugleviciaus
8v. Emeriko paveikslas $ventovéje ant Sventojo Kryiaus
kalno Lenkijoje

Kavos pertrauka
V sesija. Moderuoja dr. Eligijus Raila

Dr. Ausra Vasiliauskiené. Pranciskaus Smugleviciaus
kurybos pédsakai RokiSkio dvaro kolekcijoje: probleminis
aspektas

Dr. Regimanta Stankevi¢iené, Svetlana Poligiené.
Pranciskaus Smugleviciaus kdriniai ir jy sekiniai Lietuvos
provincijos baznygiose

Diskusija

Pietis
VI sesija. Moderuoja dr. Eligijus Raila

Dr. Dalia Panavaité, Tomas Rucys. Paveikslo ,Agripina
perkelia savo vyro Germaniko palaikus j tévyne” tapybos
technikos ir medziagy tyrimai

Dr. Helmutas Sabasevigius. Pranciskaus Smugleviciaus
asmenybés ir kiirybos refleksijos XIX a.

Dr. (hp) Riita Janoniené. Feliksas Antanas Smuglevicius -
pamirstas paskutinis dailininky dinastijos atstovas
Diskusija ir konferencijos apibendrinimas



16 May, Thursday

10:00
10:20

Registration and Coffee
Opening remarks

1st Session. Moderated by Dr Arinas Gelinas

10:40

11:00

1:20

11:40

12:00

Dr Ramuné Smigelskyte-Stukiené. The Age of the ‘Gentle
Revolution’ in the Polish-Lithuanian Commonwealth

Dr Eligijus Raila. Voltaire and Franciszek Smuglewicz:
Parallels in the Representation of History

Dr Irena Vaisvilaité. Smuglewicz - (Neo)classicist or
Novelist? Fifty Years of Research

Discussion

Lunch

2nd Session. Moderated by Dr Irena Vaisvilaité

13:30

13:50

14:10

Dr Jerzy Miziolek. The Most Beautiful View. Smuglewicz
at the Domus Aurea

Dr Izabella Wiercinska. Doctus Artifex Franciszek
Smuglewicz, and His Atelier in Warsaw in 1784-1797.
Attribution Issues

Coffee

3rd Session. Moderated by Dr Irena Vaidvilaité

14:30

14:50

15:10

15:30

Dr Agnieszka Swigtostawska. Classicists’ Prose of Life.
Genre Scenes in Franciszek Smuglewicz’s Oeuvre

Dalia Tarandaité. The Personification of Time in the
Allegorical Compositions by Franciszek Smuglewicz

Dr Ausriné Cemnolonskeé. History and Allegory. Lessons
from the Works of Franciszek Smuglewicz

Discussion



17 May, Friday

4th Session. Moderated by Dr Lina BalaiSyté

10:00 Dr Emilian Pratat. The Smuglewicz and Gorzenski
Families - Painting Series in Dobrzyca and Smietéw

10:20 Aneta Biaty. Images of the Ancient Orient in Franciszek
Smuglewicz’s Painting and Drawing

10:40 Dr Barbara Maria Gawecka. Franciszek Smuglewicz's

Painting of Saint Emeric from the Sanctuary on Swiety
Krzyz Mountain in Poland
11:00 Coffee

5th session. Moderated by Dr. Eligijus Raila

11:20 Dr Ausra Vasiliauskiené. Traces of Franciszek
Smuglewicz's Work in the Collection of Rokiskis Manor:
A Problematic Aspect

11:40 Dr Regimanta Stankevi¢iené. Svetlana Poligiené. Works

of Franciszek Smuglewicz and Their Replicas in the
Lithuanian Provincial Churches
12:00 Discussion

12:30 Lunch
6th session. Moderated by Dr Eligijus Raila
14:00 Dr Dalia Panavaité. Tomas Rucys. Research of the
Painting Technique and Materials of the Painting

Agrippina Carrying the Remains of her Husband
Germanicus to the Homeland

14:20 Dr Helmutas Sabasevicius. Reflections on Franciszek
Smuglewicz's Personality and Creativity in the 19th
Century

14:40 Dr (hp) Rata Janoniené. Feliks Antoni Smuglewicz:
The Forgotten Last Representative of the Dynasty
of Artists

15:00 Discussion and Conference Wrap-up
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Dr. Ramuné Smigelskyté-Stukiené
Nacionalinis muziejus Lietuvos Didziosios
Kunigaikstystés valdovy rimai

Lietuvos istorijos institutas
r.smigelskyte@valdovurumai.lt

,Svelniosios revoliucijos” epocha
Abiejy Tauty Respublikoje

XVIIl a. paskutiniai deSimtmeciai Europoje ir uz Atlanto susikirusioje modernioje
naujyjy laiky valstybéje - Jungtinése Amerikos Valstijose - buvo revoliuciniy pokyciy
metas. Zinios apie permainas Naujajame Pasaulyje ne tik audrino Senosios Europos
visuomeneg, bet ir skatino veikti. 1787-1788 m. pasipriesinimo senajai tvarkai judéjimai
apémé Jungtine Nyderlandy Respublikg ir Austrijos Nyderlandus (Belgija). 1788 m.
Brabanto ir Heno luomy susirinkimas nepakluso savo siuzereno Sventosios Romos
imperatoriaus Juozapo Il vykdomai politikai ir atmeté imperatoriaus teikiamo jstaty-
mo projekta. Prancizijos Dofiné provincijos Luomy susirinkimas dvigubai padidino
tre€iojo luomo atstovy skaiciy vietos parlamente ir taip suaktualino politiniy teisiy su-
teikimo tre&iajam luomui klausima. Sie veiksmai buvo tik revoliuciniy 1789 m. vasaros
jvykiy ParyZiuje jZanga.

Ap8vietos epochos inspiruotos valstybés ir visuomenés pertvarkos idéjos neaplenké
ir Abiejy Tauty Respublikos. 1788 m. rudenj VarSuvoje susirinkes ir ketverius metus
posédziaves Abiejy Tauty Respublikos seimas tapo naujoviy neéju. | istorija jis jéjo
kaip Didysis, arba Reformy, seimas (1788-1792). Europos visuomené pokyg&ius Len-

"

kijoje ir Lietuvoje vadino ,8velnigja”, ,ramiaja’, ,taikigja” revoliucija, lygindama jg su
teroru pazenklinta Prancizijos revoliucija. PraneSime siekiama pristatyti pagrindinius
»Svelniosios revoliucijos” epochos bruozus Abiejy Tauty Respublikoje siejant juos su
geopolitiniy ir politiniy jvykiy to meto Europoje kontekstu ir taip atskleisti, kokiame
sociopolitiniy jtampy lauke teko kurti Pranci$kui Smugleviciui.

Ramuné émigelskyté-Stukiené - istoriké, Nacionalinio muziejaus
Lietuvos DidZiosios Kunigaikstystés valdovy rimy generalinio di-
rektoriaus pavaduotoja kultdrai ir mokslui, Lietuvos istorijos instituto
Lietuvos DidZiosios Kunigaikstystés istorijos skyriaus vyresnioji
mokslo darbuotoja. Pagrindinés moksliniy interesy kryptys - XVIll a.
Lietuvos Didziosios Kunigaikstystés socialiné ir politiné istorija
(Lietuvos Didziosios Kunigaikstystés politinis elitas, bajory konfede-
racijos), ApSvietos epochos idéjy sklaida Lietuvos DidZiojoje Kuni-
gaikstystéje, valstybés institucijy raida Naujaisiais laikais, Lenkijos ir
Lietuvos valstybés padalijimai.
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Dr Ramuné Smigelskyté-Stukiené
National Museum - Palace of the Grand
Dukes of Lithuania

Lithuanian Institute of History
r.smigelskyte@valdovurumai.lt

The Age of the ‘Gentle Revolution’
in the Polish-Lithuanian Commonwealth

The last decades of the 18th century were a time of revolutionary change, both in
Europe and across the Atlantic, in the modern state of the United States of America.
The news of the changes in the New World not only stirred Old European society
but also encouraged to take action. The resistance movements against the old order
between 1787 and 1788 covered the United Republic of the Netherlands and the
Austrian Netherlands (Belgium). In 1788, the Assembly of the Lords of Brabant and
Hainaut defied the policy of their suzerain, the Holy Roman Emperor Joseph Il, by
rejecting the Emperor’s proposed draft law. The Assembly of the Estates General in
Dauphiné, the province of France, doubled the number of representatives of the third
estate in the local parliament, therefore raising the issue of political empowerment of
the third estate. These actions were only the prelude to the revolutionary events of the
summer of 1789 in Paris.

The ideas of transformation of the state and society, inspired by the Enlightenment, did
not bypass the Polish-Lithuanian Commonwealth. The Sejm of the Polish-Lithuanian
Commonwealth, which gathered in Warsaw in the autumn of 1788 and whose
sittings lasted for four years, was a bearer of innovations. This Parliament went down
in history as the Great Sejm or the Sejm of Reforms (1788-1792). The European
public of the time referred to the changes in Poland and Lithuania as a ‘gentle’, ‘calm’,
and ‘peaceful’ revolution, comparing it to the French Revolution, marked by terror.
The paper will aim to present the main features of the era of the ‘gentle revolution’

in the Polish-Lithuanian Commonwealth in the context of the geopolitical and political
events in Europe at the time, thus revealing the field of socio-political tensions,

in which Franciszek Smuglewicz had to create his works.

Ramuné émigelskyté-Stukiené is a historian, Deputy Director for
Culture and Science of National Museum - Palace of the Grand
Dukes of Lithuania, senior researcher at the Department of the
History of the Grand Duchy of Lithuania at the Lithuanian Institute
of History. The main directions of her scholarly interests include
social and political history of the 18th century Grand Duchy of
Lithuania (political elite of the Grand Duchy of Lithuania, noble
confederations), dissemination of Enlightenment ideas in the Grand
Duchy of Lithuania, Development of state institutions in modern
times, partitions of the Polish-Lithuanian Commonwealth.
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Dr. Eligijus Raila
Vilniaus universitetas
eligijus.raila@if.vu.lt

Voltaire'as ir Pranciskus SmugleviCius:
Istorijos vaizdavimo paralelés

Daug démesio Voltaire'as skyré istorijos filosofijos klausimams. Pirmasis jo darbas,
kuriame svarstytos istorijos problemos, buvo ,Karolio Xl istorija“. Taciau jis dar per-
sunktas literatdrinio pasakojimo. Mokslinius istoriko uzdavinius Voltaire'as suformula-
vo ,Rusijos imperijos istorijoje”. Jis i§ esmés oponavo Jacques’o Benigne'io Bossuet
poziuriui, kuris atstovavo providencialistinei istorijos sampratai. Kartu Voltaire'as
émeési europocentristinés istorijos kritikos, iSkeldamas Ryty civilizacijy privalumus.
Jis atsigrezé j tautos paprodiy ir Zygiy istorijg. PanaSaus praeities traktavimo laikési ir
Pranci$kus Smuglevigius. Si jo nuostata ry$kiausiai atsiskleidzia paveiksly cikle, skir-
tame Abiejy Tauty Respublikos istorijai.

Eligijus Raila - Vilniaus universiteto Istorijos fakulteto Istorijos teo-
rijos ir kultdros istorijos katedros docentas, humanitariniy moksly
daktaras. Knygy ,Apie 1791 geguzés 3-iosios konstitucija” (2007),
#Ignotus Ignotas: Vilniaus vyskupas Ignotas Jokiibas Masalskis”
(2010), ,Lietuvystés Mozé: Jono Basanavi€iaus gyvenimo ir ligos
istorija” (2020) autorius. I lenky kalbos iSverté 1791 m. geguzés 3 d.
konstitucijos tekstg (,1791 m. geguzés 3 d. konstitucija’, 2001).
Moksliniy tyrimy sritis - Lietuvos kultlros istorija (ypa¢ Ap8vietos
epochos kultiriné ir socialiné istorija) ir biografikos problematika.
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Dr Eligijus Raila
Vilnius University
eligijus.raila@if.vu.lt

Voltaire and Franciszek Smuglewicz:
Parallels in the Representation of History

Voltaire dedicated significant attention to questions of the philosophy of history. His
first work addressing the historical issues was the History of Charles XiI. However,

it was still steeped in literary narrative. Voltaire formulated the scholarly tasks of

a historian in the History of the Russian Empire. He essentially opposed Jacques
Benigne Bossuet's approach, which represented a providentialist conception of
history. At the same time, Voltaire began to criticise Eurocentrist history, highlighting
the advantages of Eastern civilizations. He turned to the history of the nation’s
customs and military campaigns. Franciszek Smuglewicz adopted a similar approach
towards the past. His attitude is most clearly visible in the series of paintings devoted
to the history of the Polish-Lithuanian Commonwealth.

Eligijus Raila is an Associate Professor at the Department of Theory
of History and History of Culture in the Faculty of History, Vilnius
University; he is a Doctor of Humanities. E. Raila is the author of
three books: About the Constitution of 3 May 1791(2007), Ignotus
Ignotas. Bishop Ignacy Jakub Massalski of Vilnius (2010), Moses of
the Lithuanian People: The Life and lliness of Jonas BasanaviCius
(2019). Also translated the text of the constitution of 3 May 1791 from
Polish to Lithuanian (7797 m. geguZés 3 d. konstitucija, 2001). His
field of scholarly research includes the cultural history of Lithuania
(especially the cultural and social history of the Enlightenment era)
and biographic issues.
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Dr. Irena Vaisvilaité
Vilniaus universitetas
irena.vaisvilaite@gmail.com

Pranciskus SmugleviCius - (neo)klasicistas ar
romanistas? PenkiasdesSimt tyrimy mety

1973 m. pasirodé pirmoji ir vienintelé PranciSkui Smuglevidiui skirta Vlado Drémos
monografija. Lygiai po penkiasdeSimties mety, 2023-iaisiais, i$éjo vienuoliktas Lenki-
jos moksly akademijos Dailés istorijos instituto leidziamo ,Lenkijos dailininky Zodyno”
tomas, kuriame Smuglevidiui skirtas didelis Aleksandros Bernatowicz straipsnis, api-
bendrinantis beveik viskg, kas iki Siol Zinoma apie §j dailininka.

Per tuos penkiasdesimt mety lietuviy, lenky, rusy ir angly mokslininky déka misy
Zinios apie dailininko kiiryba pasipildé naujais faktais ir atradimais. Daug geriau pazjs-
tame Smugleviciy pieséj, daugiau Zinome apie jvairias jo veiklos sritis, prie kuriy jau
galima priskirti ir patalpy bei baldy dekoravima, apie Smugleviciy pedagoga ir Vilniaus
meno mokyklos pradininka. Patikslinta ne viena atribucija ir atrasta naujy.

Smugleviciaus kiryba pristatyta keliose monografinése ir apzvalginése parodose, ji
daug placiau aptarta Grand Tour Romoje ir Abiejy Tauty Respublikos socialinio gy-
venimo ir kultiiros kontekstuose. Taciau kai kurie vertinimai, ypa¢ susije su Smuglevi-
¢iaus formavimusi Romoje, lieka paremti jo mokiniy ir jaunesniy bendraamziy liudiji-
mais ir vertinimais. Jis buvo laikomas Johanneso Winckelmanno ir Raphaelio Mengso
idéjy sekéju ar net bendradarbiu ir jei ne Mengso, tai bent jau Antono von Marono
mokiniu. 1999-2000 m. VarSuvoje ir Vilniuje vykusioje parodoje ,Vilniaus klasicizmas”
Smuglevicius buvo pristatomas kaip (neo)klasicizmo atstovas ir nuo tada toks prisky-
rimas i esmés negincijamas.

Tiesa, Dréma, kuris, kaip ir gana rustus vertintojas Andrzejus Ryszkiewiczius, klasi-
cizma labiau siejo su akademizmu, pabrézé XVIir XVII a. ltalijos tapytojy, tokiy kaip
Giulio Romano ir Salvator Rosa, atgarsius Smugleviciaus kiryboje ir nebuvo linkes
vadinti jo klasicistu, bet Siuo klausimu sekéjy nesulauké. Smugleviciaus vertinimai

liko priklausomi nuo XX a. viduryje nusistovéjusiy XVl a. paskutinio ketviréio Romos
meninio gyvenimo vertinimy. Tadiau Sioje srityje per pastarajj penkiasdesimtmet; jvyko
dideliy permainy, leidZian&iy kvestionuoti poziirj j Smugleviéiy tik kaip j klasicista.
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Pranesime abejojama Smugleviciaus rysiu su vokieciy dailininkais Mengsu ir von
Maronu ir pateikiama jo mokymosi pas Pompeo Batoni, Sio ir kity dailininky, tokiy kaip
Henri Fuseli, jtakos galimybé. Siai hipotezei pagrjsti remiamasi Smuglevigiaus ne tik
tapyba, bet ir grafika.

Irena Vaisvilaité - Vilniaus universiteto Istorijos fakulteto profesoré,
désto kultiiros istorijos programoje. Akademiniai interesai aprépia
XVII-XVIII a. Lietuvos (Abiejy Tauty Respublikos) menine ir religine
kultdras, XX a. Baznydios istorijg. Meno istorijos disertacija moks-
lininké apgyné Maskvos valstybiniame universitete, Baznycios
istorijos - Romos PopieZiSkajame Grigaliaus universitete. Paskelbé
knygy ir straipsniy apie Baroko epochg istorinéje Lietuvoje, kon-
fesing XVII-XVIII a. kultirg, Lietuvos DidZiosios Kunigaikstystés
pavelda. Vadovauja Lietuvos mokslo tarybos finansuojamam tyrimo
projektui ,Pranciskus Smuglevi¢ius - Europos Apsvietos atstovas
Abiejy Tauty Respublikoje” (2022-2024).
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Smuglewicz - (Neo)classicist or Novelist?
Fifty Years of Research

The first and only monograph dedicated to Franciszek Smuglewicz appeared in 1973
and was written by Vladas Dréma. Fifty years later, in 2023, the eleventh volume of
the Dictionary of Polish Artists, published by the Institute of Art History of the Polish
Academy of Sciences, was issued with a lengthy article dedicated to Franciszek
Smuglewicz; the latter was written by Aleksandra Bernatowicz and summarises
almost everything that is known about this artist.

During those fifty years, through the efforts of Lithuanian, Polish, Russian and English
scholars, our knowledge about the artist’s work has expanded with new facts and
discoveries. We got to know Smuglewicz as the painter much better, we know more
about his diverse fields of activity, which include interior and furniture decoration, and
about Smuglewicz as the pedagogue and founder of the Vilnius Art School. More
than one attribution has been corrected, new ones have been made.

Smuglewicz’s work has been presented in several monographic and overview
exhibitions, and it has been discussed in more detail in the contexts of the Grand Tour
in Rome and social life and culture in the Polish-Lithuanian Commonwealth. However,
some assessments, especially concerning Smuglewicz’s formation in Rome, are

still based on the testimonies and assessments of his students and younger peers.

He was considered a follower of Johannes Winckelmann and Raphael Mengs's

ideas and even a collaborator; and a likely student of Mengs, or at least of Anton von
Maron. In the exhibition Vilnius Classicism, held in Warsaw and Vilnius in 1999-2000,
Franciszek Smuglewicz was presented as a representative of (neo)classicism, and
since then this classification has been largely undisputed.

In fact, Vladas Dréma, similarly to his rather grumpy assessor Andrzej Ryszkiewicz,
preferred to associate classicism with academicism; he emphasised the echoes

of 16th-17th century ltalian painters such as Giulio Romano and Salvator Rosa in
Smuglewicz's work, and hence was not inclined to call Smuglewicz a classicist;
however, this Dréma'’s approach was not widely adopted. Smuglewicz's assessments
remained tied to the evaluations of the Roman artistic life of the 18th century’s last
quarter, which were established in the mid-20th century. However, during the last fifty
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years, major changes have taken place in this field, which allows us to question the
view of Smuglewicz only as a classicist.

The paper challenges Smuglewicz's connection to the German painters Mengs and
von Maron; it also presents the possibility of Smuglewicz studying under Pompeo
Batoni, and having been influenced by Batoni and other artists such as Henry Fuseli.
This hypothesis is supported by Smuglewicz’s painting as well as by his graphics.
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Irena Vaisvilaité is a Professor at the Faculty of History of Vilnius
University, where she teaches in the Cultural History program. Her
academic interests include 17th-18th century Lithuanian (Polish-
Lithuanian Commonwealth) artistic and religious cultures, as well

as 20th century Church history. The researcher defended her thesis
on art history at the Moscow State University and thesis on Church
history at the Pontifical Gregorian University in Rome. She published
books and articles about the Baroque era in historical Lithuania, the
confessional culture of the 17th-18th century, and the heritage of the
Grand Duchy of Lithuania. She leads the research project Franciszek
Smuglewicz as the Representative of European Enlightenment in
the Polish-Lithuanian Commonwealth funded by the Lithuanian
Science Council (2022-2024).
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Pats graziausias vaizdas.
Smugleviciaus ,Domus Aurea”

Vienas graziausiy XVIII a. archeologiniy vaizdy neabejotinai yra albuma ,Vestigia delle
Terme di Tito e loro interne pitture” (1776) atverianti gravitra / lakstas. Spalvota Sios
gravidros versija, vaizduojanti akimirkg prie$ bariui vyry ir motery nusileidziant j ,Do-
mus Aurea”, yra dar jspudingesné. Neseniai antikvarinéje rinkoje pasirodé nezinoma
spalvota graviilira su svarbia modifikacija apatiniame kairiajame kampe. Vietoj sédin-
cios vieniSos figiros ten pasirodo du vyrai, jsitrauke j pokalbj. Panasu, kad vienas jy
turi Smugleviciaus bruozy. Pranesime bandoma aptarti §j klausima, taip pat pateikti
nuodugnig Ludovico Mirri leidinio pirmojo lak$to analize kity laksty ir jy jtakos to meto
meno kultdrai kontekste.

Jerzy Miziolek - VarSuvos universiteto Archeologijos fakulteto meno
istorijos ir archeologijos profesorius. Varsuvos universiteto muzie-
jaus direktorius (2010-2018) ir VarSuvos nacionalinio muziejaus di-
rektorius (2018-2019). 1987 m. jgijo daktaro laipsnj, 1996 m. pristaté
savo habilitacinj darbg apie Florencijos renesanso tapyba. Warburgo
instituto (Londonas), Getty tyrimy instituto (Los Andzelas), Harvar-
do universiteto ltalijos renesanso studijy centro, Vizualiyjy meny
aukstesniyjy studijy centro (CASVA, Vasingtonas) bendradarbis.
Daugelio knygy, tokiy kaip ,Soggetti classici sui cassoni fiorentini
alla vigilia del Rinascimento” (1996), ,Muse, baccanti ir centauri. La
fortuna della pittura pompeiana in Polonia” (2010), ,The Villa of Pliny
the Younger in an Eighteenth Century Vision” (2016), ,Renaissance
Weddings and the Antique” (2018), autorius. Para$é daugiau nei
200 straipsniy ir apzvalgy, jie paskelbti tokiuose Zurnaluose kaip
Warburg Journal”, ,Prospettiva’, ,Arte Lombarda”, ,Arte Cristia-
na”, | Tatti Studies”, ,Renaissance Studies’, ,Pegasus”, ,Artibus et
Historiae”.
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The Most Beautiful View.
Smuglewicz at the Domus Aurea

One of the most beautiful 18th-century archaeological views is undoubtedly the
opening engraving/plate of the album Vestigia delle Terme di Tito e loro interne pitture
(1776). The colour version of this engraving showing the moment before the descent of
a group of men and women into the Domus Aurea is even more impressive. Recently,
an unknown coloured engraving appeared on the antiquarian market with an important
modification in the lower left corner. Instead of the solitary figure sitting there, two

men appear in conversation. One of them seems to have Smuglewicz's features. The
proposed paper will attempt to resolve this question, as well as to provide a thorough
analysis of the first plate from Ludovico Mirri's publication in the context of its other
plate and examples of their influence on the artistic culture of the time.

Jerzy Miziolek is a Professor of Art History and Archaeology at the
Faculty of Archaeology, University of Warsaw. He was the Director
of the Warsaw University Museum (2010-2018) and the Director

of the National Museum in Warsaw (2018-2019). He obtained

his PhD in 1987 and presented his habilitation on Florentine
Renaissance painting in 1996. He has been a fellow of the Warburg
Institute (London), The Getty Research Institute (Los Angeles),
Harvard University Center for Italian Renaissance Studies, Center
for Advanced Study in the Visual Arts (CASVA, Washington D.C.).
He is an author of numerous books including: Soggetti classici

sui cassoni fiorentini alla vigilia del Rinascimento (1996), Muse,
baccanti e centauri. La fortuna della pittura pompeiana in Polonia
(2010); The Villa of Pliny the Younger in an Eighteenth Century Vision
(2016); Renaissance Weddings and the Antique (2018) and over
200 articles and reviews published in such journals as the Warburg
Journal, Prospettiva, Arte Lombarda, Arte Cristiana, | Tatti Studies,
Renaissance Studies, Pegasus, Artibus et Historiae.
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Doctus Artifex PranciSkus Smuglevicius
ir jo ateljé VarSuvoje 1784-1797 m.
Atribucijos problemos

Smugleviciy tapytojy Seimos fenomenas gali biti geriausias pavyzdys, kaip talenta
paveldimi ir perduodami i$ kartos j karta. Be to, visg XVIIl a. ir XIX a. pradzioje giminés
palikuonys turéjo daugmaz sékmingai plétoti tam tikrg vizualiojo meno forma. Pra-
dedant tévu Luku Smuglevic¢iumi (1709-1780), kurio pedagogine veiklg galima jrody-
ti - su iSkiliu meistru Szymonu Czechowicziumi (1689-1775) jis dalijosi dirbtuvémis,
veikusiomis Varsuvos Senojo turgaus aikstéje. Gebéjimas mokyti tekéjo jy kraujyje.
Nepriklausomai nuo gildijy ar teismy, abu tapytojai vadovavo pirmajai privaciai meni-
nio ugdymo mokyklai mieste.

Garsiausias i$ penkiy broliy Smugleviciy buvo Pranciskus, jis ne tik vadovavo nuo-
savai vizualiyjy meny ateljé (senaja lenky k. malarnia) éwietokrzyskos gatvéje, betir
sukiré savo mokiniams tam tikrg mokymo programa. Tokia patirtis padéjo jam 1797 m.
gauti Vilniaus universiteto PieSimo ir tapybos katedros vedéjo pareigas. Si jo veiklos
dalis placiai aptarta. Jis tapo pirmuoju tapytoju doctus artifex Abiejy Tauty Respubli-
kos istorijoje. Gausus kiirybinis Smuglevi€iaus palikimas, deja, nevienodos meninés
vertés, leidZia daryti i8vada, kad daugeliu atvejy dailininkui padéjo mokiniai. Kadangi
vis dar stinga kokybisky restauravimo procediry, daug jo kompozicijy yra prastos
biklés, todél dailininko palikimas apskritai gali bati ne iki galo aiSkus.

Pranesimo pabaigoje aptariamas daugiaprasmis Pranciskui Smugleviciui priskiriamas
karinys. Sj jvairiaspalvj Higersbergeriy 8eimos kamerinj portreta pirma kartg 1961 m.
uzfiksavo Andrzejus Ryszkiewiczius, bet véliau kirinys dingo ir tik 2022 m. pasirodé
meno rinkoje aukciono namuose ,Rempex”.

Izabella Wiercinska - meno istoriké ir kalbininké, VarSuvos naciona-
linio muziejaus Portretiniy miniatidry ir Lenkijos tapybos iki 1914 m.
kolekcijos vyresnioji kuratoré. Baigé studijas VarSuvos universitete,
beveik dvejus metus buvo kviestiné mokslininké Kalifornijos uni-
versitete Los AndZele (UCLA), Silezijos universitete Katovicuose
apgyné socialinés filosofijos daktaro laipsnj. Para$é daug straipsniy
ir parengé katalogy jrasy. Tyrimy sritys apima senosios Lenkijos
portreto meng ir kultdira iki 1850 m. Siuo metu rengia viso muziejaus
kolekcijos kataloga.
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Doctus Artifex, Franciszek Smuglewicz,
and his Atelier in Warsaw in the Years 1784-1797.
Attribution Issues

The phenomenon of the painterly family of Smuglewicz stands as the best example
of talents being inherited and passed down from through generations. Furthermore,
throughout the eighteenth century and into the following era, all descendants of
the clan were involved more or less successfully in some form of the visual arts.
Beginning with the patriarch, Lukas Smuglewicz (1709-1780), whose teaching
prowess is evidenced by his shared workshop with the esteemed master Szymon
Czechowicz (1689-1775) in Old Market Square in Warsaw, teaching seemed to be
inherent in their lineage. Operating independently from guilds or the court, both
painters established the town’s first private school of artistic education.

Among the five Smuglewicz brothers, Francisco gained the most renown. Not

only did he oversee his own visual arts studio (known as a,malarnia’ in Old Polish)
on Swietokrzyska Street, but he also devised a curriculum for his students. This
experience propelled him to further recognition, eventually leading him to head of the
Art Department at the University of Vilnius in 1797. This aspect of his career received
widespread acclaim, making him the first recognised ,doctus artifex’ in the history of
the Polish-Lithuanian Commonwealth. However, despite his prolific output, which
varied in artistic merit, it's suggested that he often relied heavily on his pupils for
assistance. Unfortunately, without adequate restoration, many of his compositions
suffered from poor prior conservation, potentially impacting the reception of his
work overall.

Concluding, attention is drawn to a particularly enigmatic piece attributed to
Francisco Smuglewicz. Recorded for the first time by Andrzej Ryszkiewicz in 1961,
this multi-figured neoclassical conversation piece depicting the Higersberger family
vanished from view until
its reappearance at the

. Izabella Wierciriska is an art historian and linguist, Senior Curator of
Rempex auction house

the collection of portrait miniatures at the Department of Pre-1914
only in 2022. Polish Art of the National Museum in Warsaw. She is a graduate of
Warsaw University, visiting scholar at the University of California in
Los Angeles (UCLA) for almost two years, and holds a PhD in Social
Philosophy from the University of Silesia in Katowice. She authored
numerous articles and catalogue entries. She focuses on the art

of Old Polish portraiture and culture before 1850. Currently she is
working on the complete museum collection catalogue.
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Klasicisty gyvenimo proza.
Zanrinés scenos Pranciskaus
SmugleviCiaus kuryboje

Romos Sv. Luko akademijos absolventas, pirmasis Vilniaus mokyklos tapybos pro-
fesorius PranciSkus Smuglevi€ius pirmiausia Zinomas kaip autorius, tapes religine,
antikine ir istorine tematika, turint mintyje to laikotarpio akademiniy temy hierarchija.
Tadiau jis tapé ir portretus, peizaZus, valstie€iy kasdienybés scenas. Be Jeano Pierre’o
Norblino ir Michato Stachowicziaus, Smuglevi€ius buvo vienas i$ ty XVIIl a. pabaigos
Lenkijos tapytojy, kurie skyré démesj Zanrinei tematikai, nors tai ir sudaro nedidele jo
gausaus palikimo dal;. ISliko vos keletas Sio zanro aliejinés tapybos paveiksly, tik Sal-
tiniuose jy minima kiek daugiau. Vis délto dél savo novatorisko vaidmens lenky meno
srityje, Sie darbai nusipelno nuodugnesniy studijy, bet kol kas menininko karybos tyri-
nétojai neskyré jiems deramo démesio.

n

Didziausio susidoméjimo sulauké kompozicija ,Krokuvos valstiediai prie stalo”, Zinomi
net keli jos variantai, tikriausiai dél galimos patriotinio konteksto interpretacijos (gali-
ma klausti, ar tai pagrjsta). Kiti Sios temos darbai, vaizduojantys valstiedius su tradici-
niais jvairiy regiony liaudies kostiumais (tarp jy du darbai kadaise priklausé karaliaus
Stanislovo Augusto Poniatovskio kolekcijai), iki Siol nebuvo placiau analizuojami.

Pranesime siekiama pateikti klausimus ir suformuluoti Zanrinés tematikos vaidmens
Smugleviciaus kiryboje hipotezes. PripaZinto italy klasicizmo principy Salininko susi-
doméjimas vaizduoti Zemiausiy socialiniy sluoksniy gyvenima aptariamas to meto in-
telektualiniy tendencijy, tapytojo galimy socialiniy ir ekonominiy pazidry bei Apsvietos
liaudies materialinés ir dvasinés kulturos tyrimy raidos kontekste.

Agnieszka éwietos{awska - meno istoriké, baigé Lodzés universite-
ta. 2014 m. Lenkijos moksly akademijos Dailés institute jgijo huma-
nitariniy moksly daktaro laipsnj. Lodzés universiteto Meno istorijos
instituto docenté, Lenkijos meno istoriky asociacijos ir Lenkijos
pasaulio meno studijy instituto naré, knygos apie Lenkijos Zanring
tapyba XIX a. pirmoje puséje ir keliy straipsniy apie modernizmo
meng autoré. Tyrimy sritys apima XIX a. tapybos ir estampy proble-
matika, ypa¢ daug démesio autoreé skiria Lvivo aplinkos menininky
kirybai.
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Classicists’ Prose of Life.
Genre Scenes in Franciszek
Smuglewicz’s Oeuvre

A graduate of the St Lucas Academy in Rome, the first Professor of painting at

the Vilnius school, Franciszek Smuglewicz is considered primarily as the author of
paintings of religious, ancient and historical themes, in accordance with the academic
hierarchy of topics at that time. But he was also open to other types of painting:
portraits, landscapes, as well as scenes from the everyday life of peasants. Next

to Jean Pierre Norblin and Michat Stachowicz, he was one of the few painters in
Poland of the late 18th century who dealt with the genre themes, although this issue
constitutes only a small part of his rich portfolio. Only a few oil paintings of this genre
have survived, and sources report a few more. Nevertheless, due to their pioneering
role in the field of Polish art, they deserve a deeper examination; however, so far they
have not aroused particular interest among researchers of the artist’s work.

The most attention was paid to the composition Krakow Peasants at the Table, known
in several variants, probably due to the possibility of patriotic context interpretation
(the question is whether it is justified). Other works on this subject, depicting
peasants in traditional folk costumes from various regions (including two that once
belonged to the collection of King Stanistaw August Poniatowski), have not been the
subject of broader analysis so far.

The aim of the presentation is to ask questions and formulate hypotheses regarding
the role of genre themes in Smuglewicz's oeuvre. The interest of a declared supporter
of the ltalian classicism principles to depict the life of the lowest social classes will

be considered in the context of the intellectual tendencies of the time, the painter’s
potential social and economic views, and the development of Enlightenment research
on folk material and spiritual culture.

Agnieszka Swigtostawska is an art historian, graduate of the
University of Lodz. She obtained her PhD in Humanities in 2014 at
the Institute of Art, Polish Academy of Sciences. She is an Assistant
Professor at the Institute of Art History at the University of Lodz,

a member of the Polish Association of Art Historians and the Polish
Institute of World Art Studies, author of the book on Polish genre
painting of the first half of the 19th century and several articles on
early modern and modern art. In her research, she focuses on the
issues of painting and prints of the 19th century, with particular
emphasis on the work of artists associated with the Lviv milieu.
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Laiko personifikacija alegorinése
Pranciskaus Smugleviciaus kompozicijose

PranciSkaus Smuglevi€iaus alegorinése kompozicijose svarbia vietg uzima laiko per-
sonifikacija, vaizduojama kaip sparnuotas, barzdotas senolis (graiky Kronas arba ro-
mény Saturnas). Prane8ime nagrinéjami keturi skirtingu metu sukurti kiriniai: ,Laikas
atidengia tiesg” (apie 1770), ,Laiko alegorija” (1784), ,Patriotiné alegorija arba kariuo-
menés reformos apoteozé” (1790) ir ,Alegorija, skirta Geguzés 3-iosios konstitucijos
metinéms” (1792), siekiant atskleisti laiko personifikacijai suteikiamy reik§miy Smug-
levi¢iaus kiryboje kaitg. Pradedant renesanso ir baroko tradicija tesiandia veritas filia
temporis (laikas yra tiesos tévas) idéjg iliustruojancia Romos laikotarpio kompozicija,
per filosofinio-poetinio turinio piesinj, sukurtg netrukus po to, kai dailininkas grjzo j
tévyne, ir baigant vélyvosiomis patriotinio turinio kompozicijomis, kuriose laiko perso-
nifikacija pasitelkiama nebe laikinumo ir nykimo, o testinumo ir jra8ymo (jsiraS8ymo) j
istorijg idéjoms atskleisti.

Dalia Tarandaité - dailés istoriké, Lietuvos nacionalinio dailés muzie-
jaus XVI-XIX a. tapybos rinkinio kuratoré ir vyr. tyréja, Tarptautinés
muziejy tarybos (International Council of Museums) ir Lietuvos dai-
lés istoriky draugijos naré, nacionaliniy ir tarptautiniy parody kura-
toré, leidiniy sudarytoja, moksliniy ir mokslo populiarinimo straipsniy
autoré. Moksliniy interesy sritis - Lietuvos XVI-XIX a. tapyba ir
kolekcijy istorija. 2021 m. Vilniaus paveiksly galerijoje kuravo paroda
4Pranciskus Smuglevi¢ius. Nuo antikinés Romos iki Vilniaus univer-
siteto”.
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The Personification of Time in the Allegorical
Compositions by Franciszek Smuglewicz

In F. Smuglewicz's allegorical compositions, significant importance is attributed to
the personification of time, which is often depicted as a winged, bearded old man
(Greek Chron or Roman Saturn). The paper analyses four F. Smuglewicz’s works that
were created in different periods and presents the shifting meaning attributed to the
personification of time; the analysed works include: Time Reveals the Truth (ca. 1770),
Allegory of Time (1784), Patriotic Allegory or the Apotheosis of Military Reform (1790),
and Allegory for the Anniversary of the Constitution of 3 May (1792). The early Roman
composition continues the Renaissance and Baroque tradition and illustrates the idea
of veritas filia temporis (‘Time is the father of Truth’); the following work is a drawing
of philosophical-poetic content, created shortly after returning to the homeland; the
last compositions are patriotic, in which the personification of time is no longer used
to show transitoriness and decay, but to reveal the ideas of continuity and recording
(inscribing) in history.

Dalia Tarandaité is an art historian, curator and senior researcher of
the 16th-19th century painting collection at the Lithuanian National
Art Museum; she is a member of the International Council of
Museums and the Lithuanian Society of Art Historians, a curator
of national and international exhibitions, compiler of publications,
author of scholarly and science popularisation articles. Her field of
scholarly interest is 16th-19th century Lithuanian painting and the
history of collections. In 2021 she curated the exhibition Franciszek
Smuglewicz. From Ancient Rome to Vilnius University.
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Istorija ir alegorija. Pranciskaus
Smugleviciaus kirybos pamokos

PranciSkaus Smugleviiaus kirybinis palikimas svarbus jvairiais aspektais. Vienas i§
ju - menininko pradéta savo Salies istorinés praeities ir dabarties vaizdinés interpreta-
cijos tradicija, jo puoseléti visuomenés Svietimo ir lavinimo tikslai. TaCiau Sie aspektai
jau analizuoti. Sj kartg norima atidziau pazvelgti j menkiau nagrinéta menininko kdry-
bos sritj - istorijos ir alegorijos sajunga, jgavusia personifikuoty figliry pavidalus. Daz-
niausiai tai — moters, iSreiSkiancios kovojancia, sukaustyta, gedinciag tévyne, vaizdinys.
Tad siekiama istirti tokio pobudZio menininko darbus, jy kuriamas reikSmes ir poveikj
kity menininky kirybai.

Ausriné Cemnolonskeé - dailés istoriké, humanitariniy moksly dakta-
ré, Vytauto DidZiojo universiteto Meny fakulteto docenté ir Vytauto
Kavolio transdisciplininiy tyrimy instituto vyresnioji mokslo darbuo-
toja, Lietuvos dailés istoriky draugijos naré. Mokslininké paskelbé
mokslo monografijg ,Lietuvos istorija dailéje” (2021) ir per 30 moks-
liniy, mokslo populiarinimo straipsniy, Saltiniy publikacijy, sudaré
moksliniy straipsniy rinkinius ,Meno istorijos riboZenkliai” (su Nijole
Luksionyte, 2011), ,Architektiriniai pasivaiksciojimai ir paveldosau-
gos aktualijos: skiriama Nijolei LukSionytei” (2017).
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History and Allegory. Lessons from the Works
of Franciszek Smuglewicz

The creative legacy of Franciszek Smuglewicz is important in many aspects. One

of those aspects is the tradition of visually interpreting his country's historical past
and present, which was started by the artist, and the public education goals that

he upheld. However, these aspects have already been subjected to considerable
analysis. This time we want to take a closer look at an area of the artist's oeuvre

that has been less explored, namely the union of history and allegory in the form of
personified figures. Most often it is an image of a woman conveying a struggling,
shackled and mourning homeland. Therefore, the aim is to study this type of artist's
works, the meanings they generate, and the impact they have on the creation of other
artists.

Ausriné Cemnolonské is an art historian, Doctor of Humanities,
Associate Professor at the Faculty of Arts, and Senior Researcher

at the Vytautas Kavolis Transdisciplinary Research Institute of
Vytautas Magnus University; she is also a member of Association of
Lithuanian Art Historians. During her scholarly career, she organized
several conferences, compiled collections of scientific articles

Meno istorijos riboZenkliai / Landmarks of Art History (with Nijolé
Luksionyté, 2011), Architektdriniai pasivaik$ciojimai ir paveldosaugos
aktualijos: skiriama Nijolei Luksionytei / Architectural Walks and
Heritage Topics: Dedicated to Nijolé Luksionyté (2017), published
scholarly monograph Lietuvos istorija dailéje / History of Lithuania in
Visual Art (2021), and over 30 scholarly and popular science articles.
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Smugleviciy ir Gorzeriskiy Seimos -
tapybos ciklai Dobzycoje ir Smeluve

Prane8imo tema - Antano ir PranciSkaus Smugleviciy freskos, sukurtos dviejuose
Gorzenskiy $eimai priklausangiuose riimuose - DobZycoje ir Smeluve. Pristatomos
dekoracijy uzsakymo aplinkybés, ikonografinés programos, konservavimo buklé. Ana-
lizé atliekama atsiZvelgiant j DidZiosios Lenkijos regiono kultirinj konteksta.

Emilian Pratat - humanitariniy moksly daktaras, menotyrininkas,
literatiiros Zinovas, regionalistas ir slavy filologas. Poznanés Adomo
Mickeviciaus universiteto mokslo darbuotojas ir Smeluvo Adomo
Mickevi¢iaus muziejaus direktorius. Keliy monografijy ir desimé&iy
straipsniy autorius. Tyrimuose daugiausia démesio skiria Zzemval-
dziams bajorams, meno globai ir kultdriniams paribiams.
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Adam Mickiewicz Museum in Smietéw
e.pralat@mnp.art.pl

The Smuglewicz and Gorzenski Families -
Painting Series in Dobrzyca and Smietow

The subject of the paper is the presentation of the fresco paintings by Antoni and
Franciszek Smuglewicz, created in two palaces owned by the Gorzenski family

in Dobrzyca and Smietéw. The circumstances of ordering decorations, their
iconographic programs and the state of conservation will be presented. The analysis
will be set against the cultural background of the Greater Poland region.

Emilian Pratat is a Doctor of Humanities, art historian, literary
expert, regionalist and Slavic philologist. Research employee of the
Adam Mickiewicz University in Poznan and Director of the Adam
Mickiewicz Museum in Smietéw. Author of several monographs
and dozens of articles. His research focused on the landed gentry,
artistic patronage, and cultural borderlands.
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Var8uvos nacionalinis muziejus
abialy@mnw.art.pl

Senoves Ryty vaizdai Pranciskaus
Smugleviciaus paveiksluose ir pieSiniuose

Pranci$kus Smuglevicius (1745-1807) yra vienas iSkiliausiy klasicizmo kiréjy Abiejy
nio Zanro paveiksly, jskaitant turinius patriotiniy atspalviy (t. y. pirmoji Polonijos ale-
gorija), autorius. Remiantis visuotine meno istorija, menininkas daugiausia ir vis labiau
vertinamas kaip iskilus dokumentalistas, pritaikes Siuolaikinés archeologijos pradziai
bidingus mokslinius metodus. Siandien jis labiausiai atpaZjstamas dél sieninés tapy-
bos rekonstrukcijy senovés Romos pastatuose, ypa¢ Nerono ,Auksinio namo, arba
Domus Aurea” (iSpopuliaréjusio per Ludovico Mirri 1776 m. redaguota monumentaly
albuma ,Vestigia delle Terme di Tito e loro interne pitture”), taip pat etrusky kapy i$
Korneto apylinkiy tapyba.

Ne taip gerai Zinomas, nors neseniai iSryskéjes intriguojantis Smugleviciaus kiirybos
aspektas, yra jo susizavéjimas senovés Rytais, pasireiSkes tokiuose iSkiliuose mo-
numentaliuose darbuose kaip ,Skity pasiuntiniai pas Persy karaliy Darijy", ,Persijos
pasiuntiniai pas Etiopijos karaliy” (abu tapyti aliejumi ant drobés, Lietuvos naciona-
linis muziejus) arba ,Aleksandro Makedoniedio pergalé prie§ Porg” (aliejus, drobé,
Varuvos nacionalinis muziejus). Sis susizavéjimas matomas jau ankstyvuosiuose
1760-1770 m. dailininko darbuose (pieSinys piestuku ,Estera prie§ Ahasuerg”, 1767,
Var$uvos universiteto bibliotekos Spaudiniy skyrius) arba ty paciy mety ,Sisigambis
pries Aleksandra” (aliejus, drobé, VarSuvos nacionalinis muziejus) ir trunka beveik iki
pat kiirybinés veiklos pabaigos. Tai rodo, nors $is klausimas dar reikalauja nuodug-
nesniy tyrimy, kad Smuglevicius galéjo biti orientalistinés tapybos pirmtakas Vidurio
Europos meno kontekste.

Motyvy, imty i8 senovés Ryty istorijos, traktuotés originalumas grindziamas Smug-
levidiaus ,moksliniu” poZitriu j subjekta, budingu XVIII a. senovés paminkly tyrinéto-
jams ir dokumentalistams. Toks poZziuris rémési to meto archeologijos atradimais ir
senyjy autoriy (Herodoto, Plutarcho) Saltiniy skaitymu, neieSkant preteksto vaizduoti
rokokui budingy kostiumuoty jausmingumo sceny ar uZmaskuotos politinés propa-
gandos praktikos, budingos naujajai orientalizmo bangai, atnestai Napoleono kary ir
romantizmo.
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Verta pabréZzti, kad grynai tapybiniu poZidriu Smugleviciaus meistriSkumas perteikiant
fakturas, spalvas, pavaizduotoms figiroms priklausanéiy papuo$aly, kostiumy, ginkly
ir kity aksesuary puoSnuma atsiskleidé ypac rySkiai kaip tik Siuose kiriniuose, vaiz-
duojandiuose senovés Ryty istorijos scenas.

Aneta Biaty - dailés istoriké ir meno konservatoré (restauratoré),
Var$uvos nacionalinio muziejaus Lenky dailés iki 1914 m. skyriaus
jaunesnioji kuratoré, baigé studijas VarSuvos universitete ir VarSuvos
dailés akademijos Meno konservavimo ir restauravimo fakultete
(1990). 1998-2003 m., biidama Lenkijos ambasados Madride
personalo atstové, prisidéjo rengiant pirmasias senojo lenky meno
parodas Ispanijoje. Straipsniy ir daugybés jrady jvairiy parody
kataloguose autoré, pvz., jraSo apie Bernardo Bellotto paveikslus
Var$uvos nacionalinio muziejaus kolekcijoje jo darby monografinés
ekspozicijos VarSuvos karaliskojoje pilyje kataloge (2022). 2008 m.
buvo parodos ,Goya in Italy” Saragosoje (Ispanija) mokslinio komite-
to naré. Ministerijos tarpdisciplininio projekto ,Henryko Siemiradzkio
paveiksly kolekcija’, pasibaigusio 2020 m., Var§uvos nacionalinio
muziejaus atstové-koordinatoré. Parengé Siemiradzkio biografijos
irasa ,Lenkijoje veikiandiy lenky ir uZsienio menininky Zodyne”

(SAP, 2016). Konferencijos , Ziniy vizualizacija” (Wizualizacja
Wiedzy, 2010) organizatoré.
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National Museum in Warsaw
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Images of the Ancient Orient in Franciszek
Smuglewicz’s Painting and Drawing

Franciszek Smuglewicz (1745-1807), one of the most outstanding creators of
classicism in the Polish-Lithuanian Commonwealth, is known in Poland primarily

as the author of historical, religious, and historical-genre paintings, including those
of patriotic overtones (i.e. the first allegory of Polonia). On the basis of the universal
art history, the artist is appreciated mainly and increasingly as an outstanding
documentalist, who applied scientific methods appropriate to the beginnings of
modern archaeology. Above all, his reconstruction of wall paintings in ancient Roman
buildings, especially Nero's Golden House, or Domus Aurea (popularised through a
monumental album Vestigia delle Terme di Tito e loro interne pitture edited in 1776 by
Ludovico Mirri), as well as of Etruscan tombs from the Cornetto area, makes him even
more recognised nowadays.

A lesser-known recently discovered intriguing aspect of Franciszek Smuglewicz’s
work is his fascination with the ancient Orient, which found its expression in such
outstanding monumental works as Scythian Envoys Before Darius, Persian Envoys
Before the King of Ethiopia (both oil on canvas, National Museum of Lithuania), or
Alexander the Great’s Victory over Poros (oil, canvas, National Museum in Warsaw).
This infatuation is already evident in the artist’s early works from the 1760s and 1770s
(the pen drawing Esther Before Ahasuerus, 1767, Print Room of the University of
Warsaw Library; or Sisygambis Before Alexander of the same year, oil on canvas,
National Museum in Warsaw), and lasts almost until the end of his creative activity.
This means, although this issue still requires in-depth study, that Franciszek
Smuglewicz could have been a precursor of Orientalist painting in the art of Central
Europe.

The originality of Smuglewicz’s treatment of motifs, taken from the history of the
ancient Orient, was based on the artist’s ‘scientific’ approach to the subject, typical
of the 18th-century researchers and documentalists of ancient monuments, which
was based on the archaeological discoveries of the time and in-depth reading of
the ancient texts (Herodotus, Plutarch), without looking for pretexts for depicting
costumed sensuality scenes typical to the Rococo, or the practice of veiled political
propaganda, very characteristic of the new wave of orientalism brought by the era of
the Napoleonic Wars and Romanticism.
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It is worth emphasising that from a purely painterly point of view, it was exactly in the
works depicting scenes from the ancient Orient history, that Franciszek Smuglewicz's
mastery in rendering textures, colours, the splendour of jewels, costumes, weapons
and other accessories belonging to the depicted figures, emerged with particular

vividness.
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Aneta Biaty is an art historian and art conservator (restorer),
Adjunct Curator in the Department of Pre-1914 Polish Art of the
National Museum in Warsaw. Graduate of Warsaw University and
of the Faculty of Art Conservation and Restoration of the Warsaw
Academy of Fine Arts (1990). In 1998-2003, as a member of the
staff of the Polish Embassy in Madrid, she co-organized pioneer
exhibitions of ancient Polish Art in Spain. She is an author of articles
and numerous entries in the catalogues of various exhibitions,

e.g. of Bernardo Bellotto's paintings from the NMW collection to
the catalogue of the monograph display of his works at the Royal
Castle in Warsaw (2022). Member of the Scientific Committee of
the 2008 Goya in Italy Exhibition in Saragossa (Spain). She was

a coordinator - on behalf of the National Museum in Warsaw - of the
ministerial interdisciplinary project Corpus of Paintings by Henryk
Siemiradzki, completed in 2020. She authored a biography entry
on Siemiradzki in the Dictionary of Polish and Foreign Artists Active
in Poland (SAP, 2016). She was an organiser of the conference
Visualisation of Knowledge (Wizualizacja Wiedzy, 2010).



Dr. Barbara Maria Gawecka
Bydgosé&iaus Kazimiero DidZiojo universitetas
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Pranciskaus SmugleviCiaus
Sv. Emeriko paveikslas Sventovéje
ant SventOJo Kryziaus kalno Lenkijoje

Prane8ime daugiausia démesio skiriama PranciSkaus Smuglevidiaus 8v. Emeriko pa-
veikslui. Kartu su Sesiais kitais darbais paveikslas priklauso ciklui, puoSiangiam Sv&.
Trejybés baznygia ant Sventojo KryZiaus (Swiety Krzyz) kalno. Pasak Vlado Drémos,
paveikslai buvo sukurti baznycioje, o ne dailininko dirbtuvése. Jy temos susijusios

su baznygios pavadinimu (,Sv. Trejybé"), su Sventojo Kryiaus relikvijy istorija (,Sv.
KryZiaus atradimas” ir ,Legenda apie princg Emerikg”) ir Benediktiny ordino jkaré-
jais (,,év. Benedikto mirtis” ir ,,év. Scholastika kalbasi su broliu $v. Benediktu"”). Ciklg
uzsakeé tuometis benediktiny abatas Jézefas Janas Niegolewskis, Sias pareigas éjes
nuo 1774 m. iki uzdarant vienuolyng. Paveikslai buvo skirti 1781-1789 m. pastatytos

ir 1806 m. pasventintos baznycios, pakeitusios sengja Sventykla, sudegusig 1777 m.,
altoriams. Dél tikslaus paveiksly datavimo vis dar nesutariama. DaZniausiai minimi
baZnydios pasventinimo metai - 1806-ieji, bet Dréma monografijoje apie Smuglevidiy
sukdrimo metais laiko 1790-uosius. Kadangi stinga archyviniy Saltiniy, datuoti kirinius
nuo seniausios paveiksly istorijos iki 1819 m. sunku.

UZdarius abatijg, bibliotekos fondas buvo i8blaskytas, o naujosios baZznyd&ios statybos
dokumentai dingo. Sv. Emerika vaizduojantis paveikslas remiasi legenda apie vienuo-
lyno jkarima ir Tikrojo kryZiaus relikvijos atvykima. Tagiau tai ne vienintelis Sio $ventojo
atvaizdas vienuolyne: OleSnickiy Seimos koply&ioje yra freska, vaizduojanti karaliaus
8v. Stepono atsisveikinima su stinumi Emeriku, o baZnycios eksterjere jkomponuotas
skulptdrinis Sventojo biustas, be to, riterio statula, pastatyta baZnycios fasado niSoje,
taip pat gali reprezentuoti jaungjj Vengrijos princa.

Barbara Maria Gawecka - humanitariniy moksly daktaré. 2014~
2016 m. dirbo Kelcy Jano Kochanovskio universitete. Nuo 2012 m.
yra Bydgoscéiaus Kazimiero Didziojo universiteto Istorijos fakulteto
Istorijos pagalbiniy moksly ir istorijos déstymo katedros docenté.
Dalyvavo daugybéje konservavimo ir meno projekty, paskelbé ne-
mazai straipsniy ir knyga ,Kelcy katedros remontas XIX-XX a (Res-
tauracje Katedry Kieleckiej w XIX i XX wieku, 2016). Tyrimy laukas
susijes su lenky XIX-XX a. skulptiira, meno konservavimo principais,
meno objekty konservavimu, kaimo baznyéiy istorija ir jrengimu.
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Kazimierz Wielki University in Bydgoszcz
barbaragawecka@wp.pl

Franciszek Smuglewicz's Painting
of Saint Emeric from the Sanctuary
on Swiegty Krzyz Mountain in Poland

The presentation will focus on Franciszek Smuglewicz's painting of Saint Emeric.
Together with six other works, the painting belongs to a series adorning the Church
of the Holy Trinity on Swiety Krzyz (‘Holy Cross') Mountain. According to Vladas
Dréma, the paintings were created in the church, not in the artist's workshop. Their
topics refer to the name of the church (Holy Trinity), to the history of the relics of the
Holy Cross (The Discovery of the Holy Cross and The Legend of Prince Emeric),
and to the founders of the Benedictine Order (The Death of St Benedict and St
Scholastica Talks to Her Brother St Benedict). The series was commissioned by
the Benedictine abbot J6zef Jan Niegolewski, who held this office from 1774 until
the dissolution of the monastery. The paintings were designated for the altars in
the church that was erected in 1781-1789 and consecrated in 1806, replacing the
old temple that burned down in 1777. Precise dating of the pictures is a contentious
matter. The date most frequently cited is 1806, the year of the church consecration,
but Dréma’s monograph on Smuglewicz assumes the year 1790 as the time of
creation. Dating anything from the paintings’ earliest history up to 1819 is hindered by
the absence of any archival sources.

After the dissolution of the abbey, its library collection was scattered and the
documentation of the construction of the new church was lost. The painting
presenting St Emeric draws from the legend concerning the foundation of the
monastery and the arrival of the relic of the True Cross. However, this is not the
only portrayal of this saint in the monastery: in the Olesnicki Family Chapel, there is
a mural depicting King St
Stephen’s farewell with his g, rpara Maria Gawecka is a Doctor of Humanities. In 2014-2016
son Emeric; outside the she was employed at Jan Kochanowski University of Kielce.
church, there is a sculpted Since 2012 she has been working as an Assistant Professor at
bust of the saint; the statue the Department of Auxiliary Sciences and Teaching of History in
of a knight set in a niche the Faculty of History, Kazimierz Wielki University in Bydgoszcz.
She has completed many conservatory and art projects and has
published several articles and the book Restauracje Katedry
. . Kieleckiej w XIX i XX wieku (Renovations of the Kielce Cathedral
Hunga”an prince. in the 19th-20th Century, 2016). Her research focuses on Polish
sculpture of the 19th-20th century, art conservation principles,
conservation of art objects, as well as the history and furnishings
of the village churches.

of the church fagade may
also represent the young
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Pranciskaus SmugleviCiaus kirybos pédsakai
Rokiskio dvaro kolekcijoje: probleminis aspektas

Pranciskaus Smugleviciaus kiriniy grafy Tyzenhauzy ir PSezdzeckiy kolekcijoje bita
nedaug. Keli i8like kirybos pavyzdZiai kelia daugiau klausimy nei atsakymy. Minimi
Smuglevigiaus darbai publikuoti knygoje ,Rokiskio dvaro kolekcija’, o paveikslas
»~Seno Zmogaus galva” - ir anksciau iSleistuose Rokiskio krasto muziejaus leidiniuo-
se. PraneSime siekiama iSryskinti iSlikusiy pavyzdziy atribucijos problematikg, kartu
atskleidZiant Smugleviciaus asmenybés paminéjimus Sios kolekcijos istorijos verpe-
tuose. Tema papildo grafy Tyzenhauzy ir P§ezdzeckiy kolekcijos formavimosi XIX a.
kultirinéje aplinkoje kontekstas.

Ausra Vasiliauskiené - humanitariniy moksly daktare, Vytauto
DidZiojo universiteto Meny fakulteto docenté, Vytauto Kavolio
transdisciplininiy tyrimy instituto vyresnioji mokslo darbuotoja. Lie-
tuvos mokslo tarybos eksperté. Moksliniy interesy sritis - Lietuvos
XVI-XIX a. dailé ir socialiniai procesai Europos kontekste. Paskelbé
mokslo monografijy ir straipsniy sakralinio meno, dvary kolekcijy
temomis.
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Traces of Franciszek Smuglewicz's Work in the
Collection of Rokiskis Manor: A Problematic Aspect

There were not many works by Franciszek Smuglewicz in the collection of the

Counts Tyzenhauz-Przezdziecki. The few surviving examples raise more questions
than answers. These works by Smuglewicz are published in the book The Rokiskis
Manor Art Collection, and one painting (The Old Man’s Head) is included in the earlier
publications of the Rokiskis Regional Museum. This presentation will seek to highlight
the attribution problems of the surviving examples, while at the same time revealing
the mentions of Smuglewicz's personality in the history of this collection. The topic
will also be complemented by the context of the formation of the collection of Counts
Tyzenhauz and Przezdziecki in the cultural environment of the 19th century.

Ausra Vasiliauskiené is a Doctor of Humanities, Associate Professor
at the Faculty of Arts of Vytautas Magnus University, Senior
Researcher at the Vytautas Kavolis Transdisciplinary Research
Institute. She is an Expert at the Lithuanian Council for Science.

Her research interests include Lithuanian art of the 16th-19th
centuries and social processes in the European context. She has
published several monographs and many articles on religious art
and manor collections.
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Lietuvos kulturos tyrimy institutas

regimantal@yahoo.com

Svetlana Poligiené

Kulttiros paveldo tyrimy valdyba

svetlana.poligiene@gmail.com

Pranciskaus SmugleviCiaus kdriniai ir jy sekiniai
Lietuvos provincijos baznyciose

Gana svarig daugiabriaunés PranciSkaus Smugleviciaus kiirybos dalj sudaro bazny-
dioms skirti paveikslai, iSsibarste po visos Abiejy Tauty Respublikos teritorijos Svento-
ves ir muziejus. Ne visi iSlike, kiti pakeite savo vieta, pertapyti, nebeatpazjstami. Atski-
rai ir nuodugniai i dailininko kirybos dalis nenagrinéta, nors ji daré poveikj ir tapytojo
kolegoms, mokiniams, ir vélesniems sekéjams. Sis pranesimas yra pirmas bandymas
iSsiaiSkinti, kokiose dabartinés Lietuvos baznyciose iSliko Smuglevigiaus nutapyti ar
jam priskiriami paveikslai, taip pat dailininko sukurty paveiksly kopijos ar laisvesni se-
kiniai. Pasitelkti jau Zinomi ir naujai iSaiskinti duomenys padeda nustatyti jy autoryste

ir sukdirimo laika, taip pat
kam dailininko kuryba daré
ispudj ir poveikj ir kok; laiko-
tarpj tai apémé.
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Regimanta Stankevi¢iené - humanitariniy moksly srities menotyros
krypties daktaré. Pagrindinés tyrinéjimy sritys - Lietuvos sakralinés
dailés ir katalikiSkosios kultiiros istorija ir paveldas, stebuklingieji Jé-
zaus ir Marijos atvaizdai. Mokslo monografijos ,Antakalnio Jézus ir
kiti stebuklingojo Jézaus Nazariecio atvaizdai Lietuvoje” (2017), savo
kuruotos parodos knygos ,Ispanijoje uzgimes, Antakalnyje pamiltas:
Jézaus Nazariedio atvaizdai Lietuvoje” (2021), straipsniy mokslo
Zurnaluose, teminiuose rinkiniuose, kataloguose autoré, testinio dau-
giatomio mokslinio veikalo ,Lietuvos sakraliné dailé” (1996-2024 m.
iSleista 14 Vilkaviskio ir éiauliq vyskupijy baznyéiy istorijai ir paveldui
skirty knygy) straipsniy autoré, moksliné redaktoré, keliy - viena i$
sudarytojy.

Svetlana Poligiené - Vilniaus universiteto absolventé, istorike,
atestuota kultiros paveldo apsaugos specialisté, paveldosaugos
eksperté, ilgameté Kultiros paveldo centro darbuotoja. Pagrindinés
tyrinéjimy sritys - Lietuvos paveldosaugos istorija ir problematika,
Lietuvos sakraliné dailé, liturginé tekstilé. Kultiros paveldo centro
vykdyty Lietuvos baZnygiy dailés objekty inventorizavimo ir tyrimy
programy koordinatoré ir vykdytoja. Straipsniy testiniuose mokslo
Zurnaluose, teminiuose rinkiniuose, kataloguose autoré. Leidiniy,
pristatanciy Lietuvos baznytinés dailés pavelda (,KaiSiadoriy vysku-
pija ir jos sakralinis paveldas’, 2006; ,Elektrény dekanato sakralinis
paveldas’, 2008; ,Veliuonos bazny¢ia: istorija, architektira ir dailé”,
2021), viena i$ sudarytojy ir straipsniy autoré.
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Svetlana Poligiené
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Works of Franciszek Smuglewicz and Their Replicas
in the Lithuanian Provincial Churches

A significant portion of the multifaceted oeuvre of Franciczek Smuglewicz (1745~
1807) consists of religious paintings scattered across churches, chapels, and
museums within the former Polish-Lithuanian Commonwealth. Some of them have
not survived, some have been relocated or repainted beyond recognition. These
works by Smuglewicz have not yet been researched separately and thoroughly,

even though they have
influenced his colleagues
and apprentices, and his later
followers. This presentation
is the first attempt to find
out which churches in
modern Lithuania have
surviving paintings painted
by Smuglewicz or attributed
to his hand, as well as exact
copies or less accurate
replicas of his paintings.
Previously available
information together with
newly collected data will help
to confirm the authorship
and times of creation of the
copies and replicas, as well
as to determine which other
artists were influenced and
impressed by Smuglewicz's
works and how long this
influence lasted.
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Regimanta Stankevi¢iené is a Doctor of art history. The main areas
of her research interests are the history and heritage of Lithuanian
religious art and Catholic culture, and the miraculous images of
Jesus and Mary. She is the author of the scholarly monograph
Jesus of Antakalnis and Other Images of the Miraculous Jesus of
Nazareth in Lithuania (2017), the exhibition book Born in Spain,
Beloved in Antakalnis. Images of Jesus of Nazareth in Lithuania
(2021) which accompanied the exhibition curated by Stankeviciené;
she also wrote articles in scholarly journals, thematic collections,
and catalogues; she also wrote articles, reviewed, and in some
cases edited the entire issue a continuous multi-volume scholarly
publication Lithuanian Sacred Art (in 1996-2024, 14 books were
published dedicated to the history and heritage of the churches of
Vilkavikis and Siauliai dioceses).

Svetlana Poligiené is a graduate of Vilnius University, a historian,

a certified cultural heritage conservation specialist, a heritage
protection expert, and a long-term employee of the Cultural
Heritage Centre. Her main areas of research are the history and
issues of Lithuanian heritage conservation, Lithuanian religious
art, and liturgical textiles. She is the coordinator and executor of
the inventory and research programmes focusing on art objects

in the Lithuanian churches, which are conducted by the Cultural
Heritage Centre. Poligiené authored articles in scholarly journals,
thematic collections, and catalogues. She is one of the editors and
author of articles presenting the heritage of Lithuanian religious art
(Diocese of Kaisiadorys and its Religious Heritage, 2006; Religious
Heritage of Elektrénai Deanery, 2008; Veliuona Church: History,
Architecture and Art, 2021).
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Paveikslo ,Agripina perkelia savo vyro
Germaniko palaikus j tévyne”
tapybos technikos ir medziagy tyrimai

Paveikslas ,Agripina perkelia savo vyro Germaniko palaikus j tévyne” datuojamas
1807-aisiais, paskutiniais Prancikaus Smuglevi€iaus gyvenimo metais. Kirinys i§si-
skiria dydziu (345x518 cm) ir uzmoju. Jame pavaizduota per 40 natiralaus dydzio fi-
giry. Spéjama, kad tarp jy yra ir paties dailininko autoportretas. PraneSime pristatoma
fizikiniy ir cheminiy tyrimy metodais gauta informacija apie paveikslo biklg, tapymo
maniera, naudotas medZiagas, kompozicijos ieSkojimus ir tapant atliktus jos pakeiti-
mus. Tyrimy duomenys vertingai papildo Zinias apie Smugleviciaus tapybos technika
ir jos pokygius skirtingais dailininko gyvenimo etapais.

Dalia Panavaité - Lietuvos dailés muziejaus Prano Gudyno muzie-
jiniy vertybiy restauravimo centro chemiké. 1983 m. baigé Vilniaus
universiteto Chemijos fakulteta, 2006 m. apgyné fiziniy moksly
(chemija) daktaro disertacijg. 2007 m. jai suteikta restauravimo tech-
nologijy eksperto kvalifikacija. Darbo tema - meno kiiriniy (tapybos,
skulptiros, grafikos, istorinio metalo ir archeologiniy radiniy) chemi-
niai tyrimai ir restauravimo metodiky ruo$imas.

Tomas Rudys - Lietuvos nacionalinio dailés muziejaus Prano Gu-
dyno restauravimo centro Moksliniy tyrimy skyriaus tyréjas, restau-
ratorius technologas. 2004 m. baigé Vytauto DidZiojo universiteto
menotyros bakalauro programa. 2014 m. jgijo Vilniaus dailés akade-
mijos molbertinés tapybos restauravimo magistro diploma. Darbo

violetiniais ir infraraudonaisiais spinduliais.
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Research of the Painting Technique and Materials
of the Painting Agrippina Carrying the Remains
of her Husband Germanicus to the Homeland

The painting Agrippina Carrying the Remains of her Husband Germanicus to

the Homeland is dated 1807, i.e. in the last years of Franciszek Smuglewicz's life.

The work stands out in its size (345x518 cm) and ambition. It features over 40 life-size
figures. It is assumed that there is a self-portrait of the artist himself among them.

The paper will present information obtained by physical and chemical research
methods about the condition of the painting, the manner of painting, the materials
used, the search for the composition and the changes made during the painting.
Research data adds value to knowledge about Smuglewicz's painting technique and
its changes during different stages of the artist’s life.

Dalia Panavaité is a chemist at the P. Gudynas Conservation Centre
of the Lithuanian National Museum of Art. In 1983 she graduated
from Vilnius University, Faculty of Chemistry, in 2006 she defended
her doctoral thesis in physical sciences (chemistry). In 2007 she was
awarded the qualification of restoration technology expert. The topic
of the work was chemical research of artworks (painting, sculpture,
graphic, historical metal and archaeological finds) and preparation of
conservation methodologies.

Tomas Rudys is a restorer-technologist, and researcher of the
scientific research department at the P. Gudynas Conservation
Centre of the Lithuanian National Museum of Art. In 2004 he
graduated from Vytautas Magnus University with a Bachelor’s
degree in art history. In 2014 he obtained a master’s degree in
easel painting restoration from Vilnius Academy of Arts. His field of
research is physical study of easel painting done in oil paint using
X-ray, ultraviolet and infrared rays.
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Pranciskaus SmugleviCiaus asmenybés
ir krybos refleksijos XIX a.

PraneSime apzvelgiama ir jvertinama Pranci§kaus Smuglevi¢iaus asmenybés ir kiiry-
bos refleksijos spaudoje, memuaristikoje, groZinéje literatiroje ir dailéje. Pasitelkiant
Augusto de Kotzebue (1761-1819), Mykolo Kleopo Oginskio (1765-1833), Pilypo
Nerijaus Golianskio (1753-1824), Franciszeko Stanistawo Bonifacy Szahino (XVIII a.
Il p.-XIX a. pr.), Frangois-Xavier Fabre (1766-1837) ir kity $io laikotarpio asmenybiy
tekstus bei kirinius, iSskiriamas informavimas, kritika, pagraZinimai ir nutyléjimai kaip
pagrindinés menininko kirybos sklaidos ir jamzinimo strategijos.

Helmutas Sabasevi&ius - menotyrininkas, humanitariniy moksly
daktaras, Vilniaus dailés akademijos profesorius, nuo 1997 m. Lie-
tuvos kultlros tyrimy instituto Muzikos ir teatro istorijos skyriaus
mokslo darbuotojas. Tyrinéja Lietuvos teatro, dailés, scenografijos,
choreografijos, XIX a. vizualiosios kultdros istorijg, teatro ir dailés ry-
Sius, paskelbé moksliniy ir populiariy straipsniy, parody ir spektakliy
recenzijy Lietuvos ir uzsienio spaudoje, dalyvauja mokslinése konfe-
rencijose, skaito vieSas paskaitas. Désto Vilniaus dailés akademijoje,
Lietuvos muzikos ir teatro akademijoje, yra meno kultiros Zurnalo
,Krantai” vyriausiasis redaktorius. 2017 m. apdovanotas Lietuvos
Respublikos Vyriausybés kultaros ir meno premija, 2019 m. - Lenki-
jos Respublikos Auksiniu kryZiumi uz nuopelnus.
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Reflections on Franciszek Smuglewicz's
Personality and Creativity in the 19th Century

The paper presents and evaluates the reflections of Franciszek Smuglewicz’s
personality and creativity in the press, memoirs, works of fiction and art. With the
help of texts and works by Augustus von Kotzebue (1761-1819), Michat Kleofas
Oginski (1765-1833), Filip Neriusz Golanski (1753-1824), Franciszek Stanistaw
Bonifacy Szahin (second half of the 18th century-early 19th century), Frangois-Xavier
Fabre (1766-1837) and other personalities of this period, the paper distinguishes
information, criticism, embellishments and omissions, as well as main strategies of
dissemination and perpetuation of the artist’s work.
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Helmutas Sabasevi&ius is a Professor at the Vilnius Academy of

Art, since 1997 he has been a researcher working at the Lithuanian
Culture Research Institute. He researches Lithuanian theatre, art,
scenography, choreography, 19th century history of visual culture,
relations between theatre and art; he has published scholarly

and popular articles, reviews of exhibitions and performances

in the Lithuanian and foreign press; he participates in scholarly
conferences, gives public lectures. He teaches at the Vilnius
Academy of Arts, the Lithuanian Academy of Music and Theatre,
and is the editor-in-chief of the art culture magazine Krantai. In 2017,
he was awarded the Government of the Republic of Lithuania’s
Culture and Art Prize, in 2019 he received the Golden Cross of Merit
of the Republic of Poland.
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Feliksas Antanas Smuglevicius - pamirStas
paskutinis dailininky dinastijos atstovas

Paskutinis Smuglevidiy dinastijos dailininkas Feliksas Antanas Smuglevicius (1824~
po 1863) ir savo gyvenamuoiju laikuy, ir véliau liko garsiojo giminai¢io PranciSkaus
SeSélyje, netgi buvo laikomas dailininko anuku, nors i$ tiesy buvo jo brolio Pilypo
vaikaitis. Vandziogaloje gimes Smuglevic¢ius mokeési Kauno apskrities mokykloje,

XIX a. viduryje studijavo tapyba Peterburgo dailés akademijoje, véliau gyveno ir karé
daugiausia Kauno ir KurSo gubernijose. Istorinés aplinkybés lémé, kad jo vardas buvo
greitai pamirstas, kiryba netyrinéta, o islike kiriniai daZniausiai priskiriami Pranci$-
kaus Smugleviciaus palikimui.

Pranesime, remiantis $altiniy tyrimais, pateikiama naujy Felikso Antano Smuglevi-
c¢iaus biografijos duomeny, atskleidziami glaudis jo rysiai su broliais - kunigu Stanis-
lovu ir gydytoju Petru. Daugiausia démesio skiriama Sio autoriaus kuriniy paieSkoms ir
identifikavimui. Apibendrinus rasytiniy Saltiniy duomenis, atlikus istorinius ir menotyri-
nius Lietuvos ir Lenkijos muziejy rinkiniuose esanciy Smugleviciui priskiriamy kariniy
tyrimus, pavyko smarkiai pagausinti Sio dailininko kirybinj palikima, sillant naujas kai
kuriy eksponaty atribucijas ir nuzymint tolesniy tyrimy gaires. Drauge Siek tiek pako-
reguojamas ir Pranci8kaus Smuglevidiaus kiriniy korpusas.

Rita Janoniené - meno istoriké, tyréja ir parody kuratoré, humanita-
riniy moksly daktaré, Vilniaus dailés akademijos Dailétyros instituto
Senosios dailés skyriaus vedéja, tikroji Lietuvos moksly akademijos
naré. Savo tyrimais mokslininké aprépia platy Lietuvos meno reiski-
niy laukg nuo gotikos iki romantizmo. Daug démesio menotyrininké
skiria biografistikos Zanrui, yra parasiusi monografijas apie Vilniaus
meno mokyklos kiréjus Jong Rustema (1999) ir Kazimierg Jelskj
(2003), paskelbusi straipsniy apie jvairius Vilniaus meno mokyklos
auklétinius, bendradarbiavo rengiant , Lietuvos dailininky Zodyng"
(2005). 2moniq istorijos, likimai ir siekiai atsispindi ir jos knygose
apie Vilniaus architektiros paminklus: ,Sapiegy rimai Antakalnyje”
(bendraautoris Evaldas Purlys, 2012), ,Bernardiny baznycia ir kon-
ventas Vilniuje” (2010) ir kt.
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Feliks Antoni Smuglewicz: the Forgotten Last
Representative of the Dynasty of Artists

The last artist of the Smuglewicz dynasty was Feliks Antoni Smuglewicz (1824-after
1863), who remained in the shadow of his famous relative Franciszek both during his
lifetime and afterwards; he was even considered Franciszek’s grandson, although de
facto he was the grandson of Franciszek’s brother Filip. FA. Smuglewicz was born

in VandZiogala and studied at the Kaunas district school; in the mid-19th century, he
studied painting at the St Petersburg Academy of Fine Arts; he later lived and created
mainly in Kaunas and Courland Governorate. Historical circumstances led to the fact
that his name was quickly forgotten, his work was not researched, and the surviving
works were usually attributed to the legacy of Franciszek Smuglewicz.

Based on the research of the sources, the paper presents new biographical data on
Feliks Smuglewicz, revealing his close relations with his brothers - priest Stanistaw
and physician Piotr. Most of the attention in the paper is dedicated to the search

and identification of the works by Feliks Smuglewicz. After summarising the data

of the written sources, and conducting historical and artistic research of the works
attributed to Franciszek Smuglewicz in the collections of Lithuanian and Polish
museums, it was possible to significantly increase the creative legacy of Feliks
Smuglewicz, proposing new attributions of some exhibits and marking guidelines for
further research. At the same time, the corpus of Franciszek Smuglewicz's works is
also slightly adjusted.

Rita Janoniené is an art historian, researcher and curator of
exhibitions, Doctor of Humanities, Head of the Ancient Art
Department of the Institute of Fine Arts at the Vilnius Academy of
Arts, and a full member of the Lithuanian Academy of Sciences.
With her research, she covers a wide spectrum of Lithuanian art
phenomena, from Gothic to Romanticism. Janoniené pays a lot of
attention to the biographical genre; she has written monographs
about the creators of the Vilnius Art School Jan Rustem (1999) and
Kazimierz Jelski (2003), published articles about various pupils of
the Vilnius Art School, collaborated in the preparation of a Dictionary
of Lithuanian artists (2005). People's stories, destinies and
aspirations are also reflected in her books about the architectural
monuments of Vilnius: Sapieha Palace in Antakalnis (co-author
Evaldas Purlys, 2012), Bernardine Church and Convent in Vilnius
(2010) and others.
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