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Muziejaus metrastis yra labai svarbi, iSties tikroji detali mu-
ziejaus visy mety veiklos ataskaita, tadiau Zvilgsnis j praéju-
sius jvykius neiSvengiamai retrospektyvus ir pakoreguotas
atstumo - greitai prabégusiy ménesiy, juos uzklojusiy kity
jvykiy ir iSkilusiy fakty. Todél negaliu nepaminéti pagrin-
dinés aplinkybés, kad Siuos ZodZius rasau kaimyninéje
Ukrainoje liepsnojant negailestingam brolzudiSkam karui,
kurj sukélé Rusija. Siandien miisy kolegos ukrainiediy mu-
ziejininkai nukabina savo ekspozicijas ir gelbsti svarbiau-
sius eksponatus rusiuose ir bunkeriuose, o mes Lietuvos
muziejuose skubiai koreguojame anksdiau rengtus piliediy
mobilizacijos ir kultliros vertybiy i§saugojimo scenarijus.
Grésmé didelé ir dar sustiprinta Zinojimo, kad Rusijos
okupanty ranka nesudreba net Zudant vaikus ar nés&ias
moteris, ka jau kalbéti apie pagarba kultiros vertybéms.
Karo akivaizdoje atminties institucijy veikla atrodo dar
svarbesné, o prie$ Simtmedius sukurtos ir deSimtmedius
kauptos lituanistinés kultirros vertybés, saugomos muziejy
rinkiniuose, - dar brangesnés. Prie$ akis iSkyla Prancis-
kaus Smugleviciaus Sedevro ,Persy pasiuntiniai pas Etiopy
karaliy” vaizdinys: karalius ryztingu rankos mostu nurodo
persy pasiuntiniams iSvykti i§ jo valstybés ir tai yra neabe-
jotina nacionalinio orumo ir tauty teisés savarankiskai ap-
sispresti metafora - Sitaip, pasinaudojant senovés istorija,
padiai Rusijos imperijai pasakoma nesdintis i$ Abiejy Tauty
Respublikos, nesikisti j kity valstybiy reikalus. Narsiems
ukrainieCiy kovotojams Gyvatés saloje garsiai pasiuntus
velniop (rusiskai tai skamba gerokai Siurk8¢iau) rusy karinj
laiva, muziejuje netrukome atrasti dar vieng labai tiesiogine
skausmingy 8iy dieny jvykiy sasajg su misy saugomais
meno kdriniais - lljos Kabakovo ,atviruka®, kuriame ironis-
kai svajingas laivy ir Zuvédry paveikslélis ,uzklotas” ant tos
pacios bekompromisés rusiskos frazés - ,eikit jus na***i".
I. Kabakovas 1985-1993 m. Sitaip siuntinéjo nekenc¢iama
Kremliy, panasu, kad po daugiau nei 30 mety istorijos
spiralé Sig fraze vél sviedé Kremliaus despotams j veidus.
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Kad ir koks dramatiskas Sios ataskaitos rengimo
fonas, kad ir kokia melancholiska, dvejus metus uztru-
kusios COVID-19 pandemijos sukelta psichosocialiné
atmosfera, reikia konstatuoti, kad 2021-ieji Lietuvos
nacionaliniam dailés muziejui (LNDM) buvo daugeliu
poZitiriy sékmingi ir neabejotinai produktyviis. Sios
sékmes paliudijimas yra jusy rankose laikomas 23-iasis
metrascio tomas - 2021-yjy muziejaus veiklos ata-
skaita. Cia btina priminti, kad LNDM yra 1 institucijy
4 Lietuvos miestuose - Vilniuje, Klaipédoje, Palangoje
ir Juodkrantéje - jungianti skétiné organizacija. Vilniaus
paveiksly galerija, Nacionaliné dailés galerija, Taikomo-
sios dailés ir dizaino muziejus, Vytauto Kasiulio dailés
muziejus, Radvily rimy dailés muziejus, Palangos gintaro
muziejus, Prano DomSai&io galerija, LaikrodZiy muziejus,
Pamario galerija, Prano Gudyno restauravimo centras ir
Lietuvos muziejy informacijos, skaitmeninimo ir LIMIS
centras (toliau - LIMIS) - tokie LNDM muziejinés Seimos
nariai sune$é | gausy aruodg rezultatus, kurie i§samiai
pristatomi Siame metrastyje.

RINKINIAI

Kalbant apie rinkiniuose saugomy eksponaty statisti-
kos pokycius, reikia atkreipti démesj, kad ¢ia aritmetiné
logika gali labai suklaidinti - tiek tarptautinio kalibro, itin
brangiai kainuojantys kdriniai, tiek ir gerokai menkesnés
vertés objektai (pavyzdziui, parengiamieji eskizai, Skicai)
statistikoje virsta aritmetiniais vienetais, todél skirtingais
metais pateikiamo bendrojo eksponaty skai¢iaus svyravi-
mas menkai atspindi turinio kokybés augima: tarp vienais
metais jsigyty ar kitaip jgyty 7000 eksponaty gali nebuti
né vieno tikrai reik§mingo, o kitais metais rinkinys gali
pasipildyti vos 1000 eksponaty, tadiau tarp jy gali bati
net keliasdeSimt pasaulinio lygio Sedevry. Todél mielus
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skaitytojus praSome itin jautriai ir kritiSkai Zvelgti j beveik
visg su menu siejama statistika (net ir j lankytojy skaicius!).
LNDM rinkiniai pernai pasieké 257 486 eksponaty
skaiciy, o tai reiskia, kad per 2021-uosius juos papildé
1092 nauiji kiiriniai. Net 487 i$ jy muziejui buvo padovanoti.
Tarp jy - meno, rezidencijy ir edukacijy centro ,Rupert” ir
Julijono Urbono dovanota instaliacija ,Planeta i§ Zmo-
niy”, sukurta Venecijos bienalei, Juozo Galkaus plakatai
(239 vnt.), Dovilés Dagienés fotografijos (13 vnt.), Marijos
Marcelionytés-Paliukés grafikos darbai (22 vnt.), Onos
Birutés Vincevidienés ir Vytauto Jono Vincevi€iaus dainy
Svendiy kostiumy ir drabuZiy projektai (86 vnt.), Vytauto
Jurkiino (vyresn.) grafikos kdriniai ir fotografijy negaty-
vai (140 vnt.). Lietuvos bankas perdavé muziejui 2021 m.
iSleistas kolekcines ir apyvartines monetas (22 vnt.), j ap-
skaitg buvo jtraukti Stasio Vaitkaus 1959 m. ekspedicijos
metu fotografuoty objekty negatyvai (349 vnt.). Tarp pirkty
kiriniy pazymeétini 3 Mindaugo Navako objektai, Petro
Repsio ,Atvaizdas pilies fone” (1974), Teodoro Kazimiero
Valaigio sukurtas Osakos parodos ,Expo-70" SSRS pavil-
jono dekoratyvinés kompozicijos modelis (1969) ir Liucijos
Siuolaikinés dailés rinkinius papildé Dainiaus Lidkevi&iaus,
Eglés Rakauskaités, Antano Gerliko, Lauros Garbstienés,
Tomo Dauksos kdriniai. |sigyta ir ypa¢ reikS8mingy darby -
tai iSeivijos dailininky Alberto Ves¢itno tapybos darbas
JPeizazas” ir Aleksandros KaSubienés mozaika ,Abraomas
ir Izaokas” (1961), taip pat Vaidoto Zuko, Audriaus Novicko,
Dariaus Bascio kariniai. Liaudies meno rinkinius papildé
6 skulptiros.
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Batina pabrézti, kad darbas su rinkiniais - ne vien jy
gausinimas ir vieSinimas, tai ir eksponaty buklés jvertini-
mas, véliau - jy konservavimas ir restauravimas. Taip pat
buvo siekiama uztikrinti tinkama muziejaus eksponaty sau-
gojimo rezima, apskaita, kaupima, vertinima, rinkiniy prista-
tyma visuomenei rinkinius populiarinan€iuose leidiniuose ir
moksliniuose straipsniuose. 2021 m. konservuoti 357 eks-
ponatai, restauruoti - 448. Kitiems muziejams, jstaigoms ir
privatiems asmenims priklausandiy eksponaty restauruota
1490, suteikta 119 metodiniy konsultacijy. Turint omeny,
kad neretai vieng blogos buklés eksponatg tenka restau-
ruoti iStisus ménesius, kartais net ir keletg mety ir kad prie
jo dirba visa restauratoriy ir tyréjy komanda, tokia statistika
iSties jspudinga.

Kita svarbig darbo su rinkiniais dalj sudaro eksponaty
skaitmeninimas ir suskaitmeninty vaizdy sklaida. 2021-yjy
pabaigoje LNDM valdomoje LIMIS buvo sukaupta 685 911
suskaitmeninty ir skaitmeniniy kulturos paveldo objekty
i$ visos Lietuvos muziejy, i$ jy 437 827 buvo prieina-

mi LIMIS portale. Vykdytos nacionalinio skaitmeninimo
kompetencijos centro funkcijos: teiktos skaitmeninimo
paslaugos muziejams (kitiems Lietuvos muziejams sukurti
3984 skaitmeniniai vaizdai), atminties institucijoms, kitiems
juridiniams ir fiziniams asmenims; suorganizuoti 22 kvalifi-
kacijos kélimo renginiai (darbo su LIMIS mokymai (9 vnt.)),
ciklas mokomuyjy seminary, kuriuose dalyvavo 280 as-
meny, vykdyta mobiliyjy skaitmeninimo grupiy veikla su
iSvykomis j regiony muziejus ir individualiais mokymais
vietoje: aplankyta 10 regiony muziejy, individualiai apmoky-
ta 19 specialisty, nufotografuota 2315 muziejiniy vertybiy.



Taip pat nuolat teiktos metodinés konsultacijos muziejams,
kitiems juridiniams ir fiziniams asmenims.

Buvo tesiamas i$§ Europos Sajungos struktiriniy fondy
ir Lietuvos Respublikos biudZeto finansuojamo Lietuvos
integralios muziejy informacinés sistemos plétros, moder-
nizavimo ir naujy el. paslaugy projekto ,Virtualus muziejus”
vykdymas, testi naujy LIMIS funkcionalumy planavimo,
projektavimo, programavimo, testavimo ir diegimo darbai,
vykdyta 10 naujy el. paslaugy ir jy viesyjy prieigy kiirimo,
testavimo darby.

EKSPOZICIJOS IR PARODOS

Nors Siuolaikiniame muziejuje sgvoka ,nuolatiné ekspozi-
cija” tampa vis labiau salygiSka dél visuomenés lukesdiy
dinamiskai kaitai, LNDM 2021-aisiais jdéjo pastangy
atnaujindamas kelias savo sistemos muziejy ekspozici-
nes erdves - lankytojai galéjo pajusti pozityvius pokyd&ius
Palangos gintaro muziejuje (Cia atnaujintos ekspozicijos,
idiegta nauja ap8vietimo sistema, atkurtas pagrindinis
ramy jéjimas, jrengta edukaciné erdvé, atidaryta kavine),
Vilniaus paveiksly galerijoje, Taikomosios dailés ir dizaino
muziejuje ir LaikrodZiy muziejuje, o mety gale - ir Prano
Dom&aicio galerijoje. Ypa& paminétina, kad 2021 m. liepos
9 d. atsinaujinusias Palangos gintaro muziejaus ekspozici-
jas aplanké Ukrainos prezidentas Volodymyras Zelenskis ir
Lietuvos Respublikos prezidentas Gitanas Nauséda. Mety
pabaigoje Sias ekspozicijas reikSmingai papildé menininko
ir parody architekto Sauliaus Valiaus sukurtas ,Interakty-
vus TiSkevidiy Seimos albumas”, pasakojantis apie rimus
stadiusig ir jrengusig Lietuvos aristokraty $eima.

Kaip ir ankstesnieji metai, 2021-ieji iSsiskyré itin ak-
tyviu parody rengimu beveik visuose LNDM padaliniuo-
se - muziejuje, kitose Lietuvos institucijose ir uZsienyje
visuomenei pristatyta 50 parody, i8 jy 43 - paties LNDM
jvairiuose filialuose.

Reik8mingumu i$ Sios parody gausos iSsiskyré vienas
svarbiausiy LNDM 2021 m. parodiniy projekty - ,parodinis
diptichas” ,Formuojant ateitj. Erdvinés Aleksandros Kasu-
bos aplinkos” ir ,Emilija Skarnulyté. Daugdara. Dedikuo-
jama Aleksandrai Kasubai” (Nacionaliné dailés galerija).
Parodos anotacijoje nurodoma: ,Surengti paroda ir isleisti
leidinj inspiravo 2014-2019 m. Lietuvos dailés muziejui
A. Kasubos padovanota unikali 1942-2019 m. sukurty
darby kolekcija. Ji atskleidé nepaprastai plagig menininkés,
vizijy kuréjos, kurybiniy interesy panorama: nuo anksty-
vosios tekstilés darby, plyteliy pano, mozaiky, tapybos,
akvareliy, kiriniy JAV vieSosioms erdvéms projekty bei jy
bréZiniy iki unikaliy erdviniy aplinky - tampriyjy buveiniy.
Kolekcijoje - ir architekturiniai modeliai, tarp kuriy Nau-
josios Meksikos dykumoje pasistatyto gyvenamojo namo
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su svediy rezidencija modelis, taip pat 8000 skaitmeniniy
vaizdy, kuriy originalai saugomi Amerikos meno archyve.
Aleksandra Kasuba - unikali menininké, kurios jstabi bio-
grafija gali tapti jkvépimo Saltiniu daugeliui tyrinétojy.” Siuo
jkvépimu parodos kuratoré prof. Elona Lubyté, pasitelkusi
architektus Roka Kil€iauska ir Aleksandrg Kavaliauska,
pasinaudojo tikrai jspudingai - paroda liaupsino ir meno
ekspertai, ir gausus jos lankytojai.

Minéta paroda lydéjo mazesnioji ,dipticho” paroda -
Emilijos Skarnulytés audiovizualing instaliacija ,Daugdara.
Dedikuojama Aleksandrai Kasubai” (parodos kuratoré
Candice Hopkins, architektas Linas Lapinskas). Sio kiirinio
atsiradima lémé asmeniné E. Skarnulytés paZintis su A. Ka-
suba ir jos kiryba. 2018 m. ji pirma kartg nuvyko j Nau-
jaja Meksika (JAV) apzitréti A. Kasubos suprojektuotos
»~Akmeny kalvos rezidencijos” ir ,Kiauty buveiniy” pastaty
komplekso. Padedama meno istorikés, parody kuratorés
E. Lubytés, ji susipaZino su architekte. Panasus skirtingy
karty kuréjy interesai - Zavéjimasis meno ir mokslo savei-
ka, doméjimasis gamtos moksly, astronomijos, kvantinés
fizikos laiméjimais - padéjo uzsimegzti jkvepiandiai pazin-
giai, paskatinusiai E. Skarnulyte ja jprasminti savo kdri-
nyje. Pradéjusi parodinius metus i$kilios lietuviy iSeivijos
asmenybés kirybos pristatymu, Nacionaliné dailés galerija
juos baigé kita tarptautinio kalibro paroda ,Jonas Mekas
ir Niujorko avangardas’, skirta ,JAV eksperimentinio kino
tévu” vadinamam Jonui Mekui (kuratoriai Inesa Brasiske ir
Lukas Brasiskis, architektai Petras 1Sora, Ona Lozuraityté
(Isora x Lozuraityte studio), dizaineré Laura Grigalitinaité).
Unikali tarptautiné paroda pristaté Jono Meko kiirybg, in-
telektinj ir organizacinj jo darbg, puoseléjant nepriklausoma
king, ir jo bendramin&iy Amerikos avangardinio kino karéjy
darbus, pagrindinj démesj ekspozicijoje skiriant pirmie-
siems trims J. Meko veiklos Niujorke deSimtmegiams -
nuo 1949 m. iki 8 de$. pabaigos.

Nejmanoma nepaminéti ir dar vienos Nacionalinés dai-
Iés galerijos parodos - drgsios ir eksperimentigkos, sukélu-
sios daugybe diskusijy apie lietuviSkaja tapatybe ir kultdri-
ne atmintj, iSkélusios jvaizdziy stereotipy ir jy vizualizavimo
klausimus, iSskleidziant trijy istoriniy epochy (carinés
Rusijos, pirmosios nepriklausomos Lietuvos Respublikos,
sovietmecio) gilaus kaimo panorama. Paroda apeliavo
| maziausig visuomenés modernizavimo jtaka patyrusiy
ir autentiSkiausig bei archajiSkiausia kultira iSsaugojusiy
kaimo gyventojy kasdienybe. Kalbu apie dr. Margaritos
Matulytés kuruota paroda ,Aniceta, Stasys, Teresé, Jonas,
Jané, Petras, Mykolas, Ur8ulé, Anupras ir kiti. Cv)iabuviq
pasakojimai” (architekté Sigita Simona Paplauskaité,
grafikos dizaineré Laura Grigalilinaité, garso instaliacijos
autorius Marius Juknevicius, Sviesos dailininkas Eugenijus
Sabaliauskas, architektiros jgyvendinimo koordinatorius
Mindaugas Reklaitis, projekto koordinatoré ir edukacinés



programos ,Kas a8 esu?” kuratoré Ugné Marija Ma-
kauskaité, instaliacijos ,Laiky laukas” autoré Sigita Simona
Paplauskaité, projekto ,,Cv)iabuviq fonogramos” autorius
Marius Juknevidius, ,Less Table” instaliacijos ,Rupus
laikas” autorés Zivile Lukyté ir Julija Maziirieng).

Ypa¢ sékminga laikytina ir didZiulio démesio sulauké
Vilniaus paveiksly galerijoje surengta Pranciskaus Smugle-
vi¢iaus 275-osioms gimimo metinéms paminéti skirta
paroda ,Pranciskus Smuglevicius. Nuo antikinés Romos
iki Vilniaus universiteto” (kuratoré Dalia Tarandaité, archi-
tektai Vytautas BiekSa ir Eglé Matulaityté (,Processoffice”),
dizainerés Loreta Uzdraité ir Laura Grigalitinaité, dizai-
neris Vadim Samkov). Itin jautrios architektiiros, detaliais
tyrimais grjsta paroda i§samiai pristaté Zymios klasicizmo
laikotarpio asmenybés, Lietuvos profesionaliosios dailés
pradininko gyvenima ir kuiryba Italijoje ir Lietuvoje.

I[tin reikSminga ir butinai paminétina dar viena Vilniaus
paveiksly galerijos paroda ,Hommage donatoriams.
Vilniaus paveiksly galerijos pradzia”, pasakojanti apie
paties LNDM istakas (kuratorés Laima Lauckaité, Rima
Rutkauskieng, architektas Saulius Valius). Si paroda tapo
atminimo ir dékingumo aktu Zmonéms, kurie aukojo meno
kdrinius XX a. pradZioje jkurtoms muziejinéms instituci-
joms, supazindino su Vilniaus mokslo ir meno muziejaus
draugijos, Vilniaus mokslo biciuliy draugijos, Vladislovo
Tiskevidiaus, Kanuto ir Boleslovo Rusecky, Fiorentiniy
dinastijos, Antono Kolb-Seleckio palikimu.

Radvily rimy dailés muziejus, bendradarbiaudamas su
Ukrainos nacionaliniu dailés muziejumi, pristaté ambicinga,
Ukrainos nepriklausomybés 30-metj zymincia tarptautinés
reikSmés paroda ,Oleksandras Bohomazovas. Kiirybos
laboratorija” (projekto vadovas Ariinas Gellinas, kuratoriai
Olena Kasuba-Volvag, Skaistis Mikulionis, koordinatoré
Justina Augustyté, architektai Oleksandr Burlaka, Jurgis
Dagelis, dizaineré Lina Bastiené), kuri lietuviSkaja meno
mylétojy publika supazindino su iki Siol nematytais Zy-
maus Ukrainos avangardisto, meno teoretiko ir pedagogo
Oleksandro Bohomazovo (1880-1930) ir jo bendraming&iy
Oleksandros Ekster (1882-1949) ir Oleksandro Archypen-
kos (1887-1964) kriniais i§ Ukrainos nacionalinio dailés
muziejaus ir Nacionalinio kultiros ir meno muziejaus
komplekso ,Meno arsenalas” rinkiniy.

Kita ,Radvilose” surengta paroda - Aldo’o Gianotti‘io
»Muziejus performanse” (kuratoré Lina Albrikiené, koordi-
natoré Kristina Alsyté) - linksmai provokavo tradicine mu-
ziejaus sampratg ir paneigé tokias tradicines jo nuostatas
kaip ,garsiai nekalbéti” ar ,nebégioti”. Vienoje gyvenantis
ir kuriantis italy kilmés menininkas A. Giannotti'is pasitel-
ké sociopsichologinj ,aviy bandos elgesio” fenomeng ir
kvestionavo kultirose skirtingai pasireikian¢ias bendruo-
meniskumo tendencijas, kvieté ne tik kolektyviai patikrinti,
kokios i$ tiesy atsiranda ribos bunant ir veikiant kartu, bet
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ir iSbandyti savasias ribas. Tokj riby praplétimg gausis
parodos lankytojai netruko jvertinti.

Taikomosios dailés ir dizaino muziejuje, be kity pui-
kiy parody, lankytojus itin dziugino dvi kuratoriy dueto
no iSkiliausioms asmenybéms skirtos parodos. Pirmojj,
»Daikty pasaulio vizionierius. Felikso Daukanto kiaryba”
(architektas Justinas Didénas, dizaineré Laura Grigaliu-
naité), kiirybingai pristaté profesionalaus Lietuvos dizaino
edukacijos pradininko, teoretiko ir modernaus dizaino
kuréjo idéjas, reik8mingai paveikusias Lietuvos dizaina.

F. Daukanto kiirybos visuma eksponuota pirmakart - buvo
pristatytos ne tik daiktinés kirybos sritys (juvelyrika, odos
ir metalo gaminiai), bet ir iki Siol pladiosios visuomenés dar
neatrasti Sio autoriaus dizaino darbai, skulptira, fotografija,
Sarzai. Antrojoje parodoje, ,Kasdienybés architektés. Gy-
venamuyjy interjery baldy dizainas. 1959-1984" (architektas
Tomas Valentinaitis, dizaineré Laura Grigalilinaité), lanky-
tojai buvo supazindinti su pirmyjy profesionalaus dizaino
karty baldininkiy Lygijos Marijos Stapulionienés, Brigitos
Adomonienés, Valerijos Emos Cukermanienés, Liucijos
Zaveckienés, Dalios Siaurusaitienés, Florentinos Neros
Nesavienés, itin daug démesio skyrusiy gyvenamosios
aplinkos formavimui, kiryba.

IS Vytauto Kasiulio dailés muziejuje pristatyty 7 parody
kokybe iSsiskyré paroda ,Moterys menininkés tarpukario
Vilniuje: tarp lukesdiy ir galimybiy” (kuratorés Algé An-
driulyté, llona Mazeikiené, architekté Eglé Matulaityte,
dizaineris Liudas Parulskis), iSryskinusi originaly, menkai
Zinoma tarpukario Vilniaus skirtingy karty, tautybiy, jvairiy
socialiniy sluoksniy Vilniuje kurusiy motery ir merginy
meninés veiklos rezultatus, ir garsaus iSeivijos skulptoriaus
Antano Moncio 100-ajai sukakgiai skirta jo kiriniy paroda
,Veidai ir dvasios” (kuratorius Viktoras Liutkus, architektas
Povilas Vincentas Jankiinas; organizatoriai Antano Moncio
paramos fondas ir Lietuvos nacionalinis dailés muziejus).
Parodos pavadinimg padiktavo A. Mong&io kiriniy motyvai ir
dailininko nostalgija paliktai gimtajai Zemaitijai, jo kariniuo-
se ataidinti senyjy liaudies amaty, meistrystés, pasaky ir
legendy dvasia. Eksponuoty kuriniy pagrindine dalj sudaré
pirmakart Lietuvoje rodytos skulptiros, pieSiniai, akvarelés,
koliaZai i$ Vokietijoje gyvenancios dailininko dukros Sabi-
nos Moncys Moncevicius rinkinio, vilnieciy skulptoriaus
bigiuliy Karolinos ir Arino Paliuliy kolekcijos.

Maziausiame LNDM padalinyje, Pamario galerijoje,
maloniai nustebino kviestinés kuratorés Monikos LipSic
kuruota improvizaciné ir asociatyvi paroda ,Audra”
(architektai Monika LipSic ir Eugenijus By&enkovas,
grafikos dizaineris Marekas Voida), kurioje, greta Stasio
Krasausko grafikos ciklo ,Giesmiy giesmé” fragmenty,
Liucijos éulgaités keramikos, eksponuota Siuolaikiniy
menininkiy (Alexandros Zuckerman, Agnés Juodvalkytés,



Gerdos Paliusytés) kiiryba. Ekspozicijos leitmotyvas -
jausmingumas, pasireiSkiantis per formas, linijas,
medziagas ir idéjas.

Dél vietos stokos Sioje pratarmeéje nepavyks pladiau
aptarti puikiy personaliniy parody: Mindaugo Navako
parodos Radvily rimy dailés muziejuje, Eglés Ridikaites ir
Agnés Kuzmickaités parody Taikomosios dailés ir dizaino
muziejuje, Vaclovo Rato parodos Vytauto Kasiulio dailés
muziejuje, Vitos Pukstaités-BruZzés parodos Palangos
gintaro muziejuje ir kity ne maZiau aptarimo nusipelniusiy
jdomiy projekty, kuriy i§samius apraSymus galite rasti
muziejaus tinklalapyje www.Indm.lt.

EDUKACIJA

LNDM bendruomenés nariai neretai mégsta su pasididzia-
vimu konstatuoti, kad dirba muziejuje, kuris tarp Lietuvos
muziejy yra absoliutus edukacijy lyderis tiek kokybe, tiek
statistiSkai, pagal surengty fiziniy ir virtualiy uzsiémimy
skaiCiy. 2021-yjy patirtis §j jsitikinima patvirtino su kaupu.
2021 m. muziejus surengé net 1199 edukacinius uzsiémi-
mus, juose dalyvavo 16 682 Zmonés; 1069 virtualius eduka-
cinius uzsiémimus, juose buvo 33 260 dalyviy; organizavo
373 ekskursijas (4178 dalyviai); sukiré 15 virtualiy ekskur-
sijy (tury), sulaukusiy 16 263 dalyviy. Itin daug susidomé-
jimo sulaukeé virtualus turai lietuviy ir angly kalbomis po
Palangos gintaro ir Laikrodziy muziejus, Prano DomSaicio
galerijg, Vytauto Kasiulio dailés muziejy, Vilniaus paveiksly
ir Nacionaline dailés galerijas.

Visuose muziejaus padaliniuose jgyvendintos parody
turinj atliepiandios, vaiky ir jaunimo Svietimo poreikius
skatinan&ios edukacinés programos ir ekskursijos: ,Ciabu-
viai’, ,Empatija gyvybei’, ,Jonas Mekas - ne tik filmininkas”
ir kt. (Nacionaliné gailés galerija); ,Protesto meno teritorija*,
.Geometriné tapyba’, ,Kirybinis pasivaik8&iojimas” ir kt.
(Radvily rimy dailés muziejus); ,Pasimatymas su tekstile’,
»Raktai, vilna, rutuliukai’, ,Miego dézuté” ir 3D atviru-
kas ,Kédeé" ir kt. (Taikomosios dailés ir dizaino muziejus);
JValstieciai ir karaliai”, ,,Antikos herojy pédsakais”, ,Gyvieji
paveikslai” ir kt. (Vilniaus paveiksly galerija); ,Paslaptys,

I "

kurias slepia meno kiriniai, ,Paryziaus herojai”, ,Danijos
tapybos aukso amzius”, ,Paveiksly istorijos” ir kt. (Vytauto
Kasiulio dailés muziejus); ,Gintaras ir liaudies medicina”,
»Kalbékime pranciziskai Palangos Birutés parke” ir kt.
(Palangos gintaro muziejus); ,Mano jsivaizduojamas
ateivis’, ,Pazinkime laikrodj’, ,Mety karuselé’, iSmanioji
edukacija ,Zodiako ZvaigZdynai” ir kt. (LaikrodZiy muziejus),
testas mobilus edukacinis projektas ,Muziejus ant raty”
(Laikrodziy muziejus).

Suformuoti virtualiy edukaciniy uzsiémimy paketai,
atitinkantys formaliojo ir neformaliojo ugdymo ir mokymosi
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visg gyvenima programy prioritetus. Jie buvo nemokami ir
sékmingai integruoti bendrojo lavinimo mokyklose progra-
moje. Jy naudojimo geografija aprépé visus Lietuvos regio-
nus ir iSplété muziejinés edukacijos paslaugy Zinomuma.
Rengtos dailés ir mokyklose déstomy discipliny virtualios
integruotos pamokos: 7-10 klasiy fizikos ir dailés pamoka
+Camera obscura - tamsioji kamera” (Radvily rimy dailés
muziejus), 9-12 klasiy tikybos ir dailés pamoka ,Biblijos
abécélé” (Radvily rimy dailés muziejus), 6-8 klasiy isto-
rijos pazinimui skirtas muzikinés animacijos uzsiémimas
sLaiko ritmu” (Laikrodziy muziejus).

ISpléstas virtualiy edukacinio pobudzio veikly spektras.
Nacionalinéje dailés galerijoje surengti virtualts paro-
dy ,Laikmenos. Lietuvos medijy meno retrospektyva” ir
sFotoblokas. Centriné Europa fotoknygose” pristatymai su
kuratoriy ir menininky komentarais, jgyvendintas skaitme-
ninis edukacinis projektas ,Ko nezinojote apie meng, bet
nedrjsote paklausti savo muziejininko”. Jaunesnio am-
Ziaus vaikams, mokiniams ir tre¢iojo amZiaus universiteto
klausytojams surengtos virtualios ekskursijos po parodas
Jminti Paryziy” (Vytauto Kasiulio dailés muziejus), ,For-
muojant ateitj. Erdvinés Aleksandros Kasubos aplinkos”
(Nacionaliné dailés galerija), nuolating XX-XXI a. Lietuvos
dailés ekspozicija (Nacionaliné dailés galerija). Kartu su
kultiros, edukacijos ir mokslo lauko profesionalais pareng-
tas parodos ,Protesto menas: sovietmedio nepaklusnieji”
(Radvily rimy dailés muziejus) turinj interpretuojanéiy vir-
tualiy, parodos konteksta iSplecianciy 14 pranesimy ciklas.
lgyvendintas unikalus bendrojo lavinimo mokykly vyresniy
klasiy moksleivius parodos sukurimui jtraukes projektas
»Kazkoks keistas menas” (Nacionaliné dailés galerija), edu-
kaciné programa Lietuvos regiony bendruomenéms ,Kas
as esu?” (Nacionaliné dailés galerija). Ypac reikéty isskirti
Nacionalinéje dailés galerijoje jgyvendinta net tarptautiniu
mastu unikaly edukacinj projekta ,Kazkoks keistas menas”,
kurio pavadinimas véliau transformavosi j ,O kur Zmonés?”.
Tai - paaugliy rengta paroda, kurioje jaunuoliai viska atliko
patys: sukiré parodos idéja, atrinko kirinius ir bendravo su
menininkais, kiiré parodos architekturg ir dizaing, tyré audi-
torija ir vykdé parodos reklama. Sios puikios idéjos autore -
viena zinomiausiy Lietuvos meno edukatoriy Eglé Nedzins-
kaité (Nacionaliné dailés galerija).

Pléstas fiziniy ir virtualiy paslaugy negalig turintiems
spektras, vystytos projektinés veiklos, jgalinanios jtraukti
specialiyjy poreikiy Zmones. Dalyvauta testinéje edukaci-
néje programoje ,Susitikime muziejuje” - V8| ,Socialiniai
meno projektai” iniciatyva, stengiantis didinti meno priei-
namuma demencija turintiems ir Alzheimerio liga sergan-
tiems asmenims. Bendradarbiaujant su Lietuvos aklyjy ir
silpnaregiy sajunga testa programa ,PaZinti meng poju-
giais. Siuolaikiné ir moderni Lietuvos dailé” (Nacionaliné
dailés galerija), rengtos dirbtuvés regos negalig turintiems
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lankytojams ,PaZinkime gintarg pojtciais” (Palangos
gintaro muziejus). Socialinés rizikos Seimy ir sudétingus
emocinius iSgyvenimus patiriantiems vaikams bei jaunimui
rengtas edukaciniy uzsiémimy ciklas ,Atrask savo talentg”
(Vytauto Kasiulio dailés muziejus). Vykdytas bendruome-
niskuma skatinantis projektas ,Duok leteng, drauge, kursi-
me kartu” (Prano Dom8aicio galerija), realizuotas su Maltos
ordino pagalbos tarnybos Klaipédos grupés kaniterapeu-
tais ir jy Sunimis-asistentais bei Klaipédos menininkais,
skirtas asmenims, turintiems psichineg ar proto negalig,
emociniy sutrikimy.

TYRIMAI IR LEIDINIAI

Siekiant kelti muziejaus rinkiniy pristatymo visuomenei
kokybe 2021 m. suformuotos 4 ilgalaikés tiriamosios spe-
cializuotos programos pagal LNDM kuruojamas sritis ir pa-
rengti 4 iSplétoti 2021-2025 m. tyrimy planai. Programos
,Dailés kanonai ir jy dekonstrukcijos: LNDM vaizduojamo-
sios dailés rinkiniy atodangos ir kontekstai” tikslas - jtraukti
i meno ir mokslo apyvartg muziejuje saugomus ir su jais su-
sijusius Lietuvos ir uzsienio Saliy dailés kirinius - paveldo
objektus; neatsiejamai nuo Vakary Europos kultiiros lauko
tyrinéti ir pristatyti visuomenei svarbiausius XVI-XXl a. Lie-
tuvos dailés reiskinius. Programos vykdytojas - Vaizduo-
jamosios dailés skyrius. Programos ,Lietuvos diasporos
dailé: paveldas, atmintys, tapatumai” tikslas - aktualizuoti
XX-XXI a. Lietuvos diasporos dailés palikimg; integruoti
ji i Lietuvos dailés lauka, atliepiant aktualius iSsilavinusios
visuomeneés poreikius. Programos vykdytojas - Vytauto
Kasiulio dailés muziejus. Programos ,Lietuviy etninés
kulttros tyrimai: paveldas, naujos atodangos, konteksty
paieSkos” tikslas - atlikti naujus sistemiskai bei regionis-
kai motyvuotus lietuviy etninés kulttros paveldo objekty
tyrimus; integruoti j bendra visuma uz Lietuvos riby esandiy
objekty tyrimus; nuosekliai testi lietuviy etninés kultiros
paveldo Saltiniy rengimo ir skelbimo tradicija. Programos
vykdytojas - Liaudies meno skyrius. Programos ,Lietuvos ir
uzsienio Saliy dizaino ir taikomosios dailés istorijos tyrimai”
tikslas - istirti ir aktualizuoti Lietuvos ir kity Saliy dizaino ir
taikomosios dailés istorija; iSrySkinti svarbiausius kiréjus
bei profesionalaus Lietuvos ir uzsienio taikomosios dailés ir
dizaino budingumus. Programos vykdytojas - Taikomosios
dailés ir dizaino skyrius.

2021-ieji pasizyméjo aktyvia ir kokybiska leidybine
veikla. I$leisti recenzuoti moksliniai parody katalogai
+sHommage donatoriams. Vilniaus paveiksly galerijos pra-
dzia", ,Sakralusis Vilnius: piligrimy kelias nuo Ausros varty
iki Kalvarijy’, ,Vaclovas Ratas. Anapus pusiaujo’, mokslo
Saltiniy publikacija angly k. ,Vincas Svirskis’ Wooden
Miracles". Paskelbta mokslo straipsniy uZsienio (6) ir
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Lietuvos leidiniuose (5). ISleistas LNDM veiklg pristatantis
+Metradgio” 22 tomas (406 p.), parody katalogai ,Protesto
menas: sovietmedio nepaklusnieji, ,Jonas Mekas. Camera
Was Always Running” (kartu su partneriais Yale University
Press, NY Jewish Museum), ,Uncoverings. The Search for
Identity of Lithuanian Photography” (bendradarbiaujant su
Seulo fotografijos muziejumi). ISleistas Nacionalinés dailés
galerijos nuolatine ekspozicijg pristatantis leidinys-gidas
+Nacionaliné dailés galerija. Rinktiniai kiriniai”. Gausiai
publikuoti LNDM rinkinius aktualizuojantys mokslo popu-
liarinimo ir informaciniai straipsniai. Detalesne informacija
apie LNDM leidinius ir jy autorius rasite muziejaus tinklala-
pyje www.Indm.|t.

MUZIEJAUS PASLAUGU |VAIROVES AUGIMAS

Beveik visuose muziejaus padaliniuose atnaujintos kasos,
jdiegta internetiné biliety pardavimo sistema https://bilietai.
Indm.It/, sukurti bendrg Zenklodara atspindintys vienodo
dizaino lankytojy bilietai, jkurta elektroniné parduotuvé
https://shop.Indm.lt/. Vilniaus paveiksly ir Prano Domsaic¢io
galerijose sukurtos daugiafunkcés erdvés Seimy poilsiui

ir savarankiSkoms edukacinéms veikloms ekspozicijoje.
Palangos gintaro muziejuje atidaryta didelio populiarumo
sulaukusi kaviné.

INVESTICINIAI PROJEKTAI

2021 m. muziejus vykdé strateginius i Europos Sajungos
struktiriniy fondy 1é8y finansuojamus projektus: ,Prano
Gudyno restauravimo centro pritaikymas kultiros pas-
laugoms’, ,Vilniaus Jonu$o Radvilos rimy ryty paviljono
ir piety korpuso aktualizavimas®, ,Virtualus muziejus, taip
pat pagal valstybés investicijy programa finansuojama
projekta ,Vilniaus JonuSo Radvilos rimy pritaikymas mu-
ziejinei veiklai’, kuriuo siekiama viso istoriniy rimy pastaty
komplekso, esanéio Vilniaus g. 24, Vilniuje, jveiklinimo.
Projektais stengiamasi sukurti kultdrinei paZzangai tinka-
ma aplinkg - naujai sukurta infrastruktira galés naudotis
visos tikslinés Zmoniy grupés, muziejaus administracija ir
kirybinis personalas.

2021 m. jvertinta ir paskelbta Jonuso Radvilos rimy
pastaty komplekso ir jo prieigy Vilniaus g. 24, Vilniuje,
tarptautinio atviro architektarinio projekto konkurso galu-
tiné architektariniy projekty eilé. Konkursui buvo pateikti
33 darbai, i$ jy 22 vertinimo procediry metu atmesti
kaip neatitike konkurso salygy arba vertinimo komisijos
jvertinti maZziau nei 50 baly i§ 100 galimy. Patikrinus tiekéjy
Europos bendruosius vieSyjy pirkimy ir kvalifikacinius
reikalavimus patvirtinancius dokumentus, taip pat

n



iSsiaiSkinus, ar néra pasalinimo pagrindy, priziniame
trejetuke niekas nepasikeité. 1-ajg vieta ir 12 000 Eur priza
laiméjo projektas ,RRUMAI” (arch. UAB ,Processoffice”;

.....

v

toju pradétos derybos dél projekto idéjos jgyvendinimo.
Konkurso 2-oji vieta ir 8000 Eur premija skirta projektui
JINSERT” (arch. MB ,Fragment"” i$ Lietuvos, projekto au-
toriai Povilas Cepaitis, Berta Meironaité). 3-iosios vietos ir
5000 Eur premijos nusipelné projektas ,C6YW75"

(arch. ,BDR Architekei” i§ Lenkijos; projekto autoriai Kon-
rad Basan, Pawet Dadok, Maria Roj, bendradarbiaujant su
Kamil Urban).
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VIETOJ APIBENDRINIMO

Siame trumpame jvade dél vietos stokos neaptarta
nemazai kity LNDM veikly. Jy iSsamy aprasa rasite Sio
metrasdio sudarytojos dr. Margaritos Matulytés parengtoje
apzvalgoje ,Muziejaus veiklos barai: kronika ir statisti-

ka". Galiausiai noréciau i$ Sirdies padékoti Sio metrascio
rengéjams, tekstus kurusiems autoriams, redaktoriams,
dizaineriams, vertéjams ir visai LNDM bendruomenei, kuri
nepailstamai dirba kaip darni komanda, o Sio darbo vaisius
netrunka jvertinti tiek Lietuvos visuomené ir uZsienio sve-
¢iai, kuriy srautas iSliko gana didelis net ir esant COVID-19
pandemijos apribojimams, tiek ir ekspertai, palankiai ver-
tinantys muziejaus veiklg savo tekstuose ir atsiliepimuose.
Labai tikiuosi, kad malonis 8io metrascio skaitytojai taip
pat yra ir misy muziejaus lankytojai, o jei dar néra jo atrade,
butinai susiruo§ mus aplankyti netolimoje ateityje.
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2021.

A somewhat melancholic,
yet successful year

Dr Artinas Geliinas
Director of the Lithuanian National Museum of Art

The Annals of the Museum is a very important, actually,
the real detailed report of the Museum's activities for the
whole year, yet a glance back at past events is unavoidably
retrospective and is already affected by distance - the
rapidly passing months and other consecutive events
piling up, along with new facts as they come to light.

That is why | cannot avoid mentioning a very fundamental
circumstance - | am writing these words as a brutal,
fatricidal war rages in neighbouring Ukraine, caused

by Russia. Today, our Ukrainian museologist colleagues
are taking down their expositions and saving the most
important exhibits in cellars and bunkers, while we here

in Lithuania are hurriedly going over our pre-prepared
civilian mobilisation and cultural treasure protection
scenarios. The threat is indeed serious and is further
enhanced by our knowing that children and pregnant
women have fallen by the hands of the Russian occupants,

not to mention the lack of any respect for cultural treasures.

In the face of war, the activities of memory institutions
appear even more critical, while the Lithuanian cultural
treasures created centuries ago and accumulated for
decades and kept in museum collections prove to be

even more precious. Before our eyes emerges the vision
from Franciszek Smuglewicz's masterpiece Persian
Envoys before the King of Ethiopia: with the determined
thrust of his hand, the Ethiopian king orders the Persian
envoys to depart from his land, and this is an unequivocal
metaphor for national pride and the right of a nation

to make independent decisions - in this way, using the
history of Antiquity, the Russian empire itself is being

told to leave the Polish-Lithuanian Commonwealth and
not to interfere in the matters of other states. At Snake
Island, when the brave Ukrainian fighters boldly told the
Russian warship ‘where to go’ (in no uncertain terms when
expressed in Russian), we at the Museum did not take
long to notice another very direct connection of the painful
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events of today to artworks we have in our collections -

the ‘postcard’ by llya Kabakov in which an ironically pensive
picture of ships and seagulls is superimposed on top of the
same, uncompromsing Russian phrase - “go f*** yourself”.
This was how in 1985-1993 Kabakov addressed the hated
Kremlin, and it is likely that after more than 30 years, the
spiral of history has thrust this phrase in the faces of the
Kremlin's despots yet again.

In spite of the drama of the background in which this
report was written, or how melancholic the psychological
atmosphere is, caused by the two-year-long Covid-19
pandemic, it must be said that 2021 was in many regards
a success and an unquestionably productive year for
the Lithuanian National Museum of Art (henceforth -
LNMA). Testimony of this success is the 23rd volume of
the Annals you have in your hands - the Museum'’s report
on its activities throughout 2021. At this point readers
must be reminded that the LNMA is a unifying umbrella
organisation of 11 institutions in four cities in Lithuania -
in Vilnius, Klaipéda, Palanga and Juodkranté. The Vilnius
Picture Gallery, National Gallery of Art, Museum of Applied
Arts and Design, Vytautas Kasiulis Museum of Art, Radvila
Palace Museum of Art, Palanga Amber Museum, Pranas
Doms3aitis Gallery, Clock and Watch Museum, Pamario
Gallery, Pranas Gudynas Centre for Restoration and the
Lithuanian Museums’ Centre for Information, Digitisation
and LIMIS (henceforth - LIMIS) - these are the members
of the LNMA family, bringing in a rich harvest of results,
which are comprehensively presented in this annal.

COLLECTIONS
When talking about the statistical changes regarding

exhibits kept in our collections, we must note that
plain arithmetic logic can be very misleading in this
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regard - in statistics, both expensive works of international
calibre and objects of significantly lesser value (such

as prepartory sketches and alike) are turned into mere
arithmetic units, thus in different years the variance in total
number of exhibits presented is not an adequate reflection
of the increase in quality of the Museum'’s content: there
might not be a single truly significant work acquired

among the 7,000 pieces gained in one year, meanwhile

in another year, the collection may increase by just 1,000
exhibits, however there might be as many as several dozen
world-class masterpieces among them. That is why we ask
readers to maintain a very attuned and critical view towards
almost all statistics relating to art (even visitor numbers!).

Last year the collections of the LNMA reached a total
figure of 257,486 exhibits, which means that 1,092 new
works were added during 2021. Among them was the art
installation Planet of People created for the Venice Biennale
and donated by the Rupert Centre for Art, Residencies
and Alternative Education and Julijonas Urbonas, posters
by Juozas Galkus (239 works), photographs by Dovilé
Dagiené (13 works), graphic art by Marija Marcelionyté-
Paliuké (22 works), national song festival costume designs
and other fashion designs by Ona Biruté Vinceviciené and
Vytautas Jonas Vinceviciaus (86 works), as well as graphic
art and photograph negatives by Vytautas Jurkiinas (snr.)
(140 works). The Bank of Lithuania gave to the Museum
collector and in-circulation coins released in 2021 (22 units)
and the negatives of objects photographed during a 1959
expedition by Stasys Vaitkus were also incorporated into
our collections. Among the purchased artworks, three
objects by Mindaugas Navakas are of note, Picture with
a Castle in the Background (1974) by Petras Repsys,
the decorative composition model created by Teodoras
Kazimieras Valaitis for the USSR pavilion at EXPO'70 in
Osaka (1969) and a small sketch album with 56 drawings
Works by Dainius LiSkevi¢ius, Eglé Rakauskaité, Antanas
Gerlikas, Laura Garbstiené and Tomas Dauksa were recent
additions to the contemporary art collection. Among the
especially significant acquisitions, we can mention the
painting by one of our émigré artists Albertas Ves¢itinas,
titled Landscape, Aleksandra Kasuba’s mosaic Abraham
and Isaac (1961), also, works by Vaidotas Zukas, Audrius
Novickas and Darius Bastys. Six sculptures were added
to the folk art collections.

It must be said that working with such collections is not
limited to their expansion and publicising, but also involves
making assessments of the condition of the exhibits, and
then - their conservation and restoration. The proper
storage and protection regime for the Museum's exhibits
must also be ensured, as does their record-keeping,
accumulation, assessment and presentation to the public
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in publications and scholarly articles. To this end, in 2021
conservation work was carried out on 357 exhibits, with
4438 being restored. The figures for exhibits belonging

to other museums, agencies and private individuals

were as follows: 1,490 were restored, 119 methodical
consultations were given. Keeping in mind the fact that
the restoration of one exhibit in a bad condition often takes
months, sometimes even years, and that a whole team of
restorers and researchers is involved, these statistics are
indeed impressive.

Another important component of work with the
collections is the digitisation of exhibits and the subsequent
spread of these digitised images. At the end of 2021,
LIMIS, managed by the LNMA, accounted for 685,911
digital images and digital cultural heritage objects from
museums all over Lithuania, of which 437,827 could be
accessed via the LIMIS portal. The functions performed
by the national centre for digital competency are as follows:
the provision of digitisation services to museums (3,984
digital images were created for other Lithuanian museums),
memory institutions and other juridical and physical
persons; the organisation of 22 events leaading to higher
qualifications for participants (nine training sessions for
how to work with LIMIS, a cycle of training seminars in
which 280 people participated, mobile digitisation groups
with excursions to regional museums and individual on-site
training: 10 regional museums were visited, 19 specialists
received individual training and 2,315 museum treasures
were photographed. In addition, methodical consultations
were regularly provided to museums and other juridical
and physical persons.

Execution of the Virtual Museum development,
modernisation and new e-services project, financed by
EU Structural Funds and Republic of Lithuania budgetary
funds, continued, as did new works ensuring the
functionality, planning, design, programming, testing and
installation of LIMIS; 10 new public access e-services were
created and tested as well.

EXPOSITIONS AND EXHIBITIONS

Even though in a modern museum the ‘permanent
exposition’ is increasingly becoming a relative concept

due to public expectations for dynamic change, in 2021

the LNMA updated several of its museum exposition
spaces - visitors could notice positive changes not just

at the Palanga Amber Museum (where expositions were
renewed, a new lighting system was installed, the main
entrance to the museum was restored, an educational space
was added and a cafe was opened), but also at the Vilnius
Picture Gallery, the Museum of Applied Arts and Design,
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the Clock and Watch Museum and, towards the end of the
year, at the Pranas Dom&aitis Gallery as well. It is especially
worth noting that on July 9, 2021 the President of Ukraine
Volodymyr Zelensky and the President of the Republic of
Lithuania Gitanas Nauséda visited the renewed expositions
at the Palanga Amber Museum. At the end of that year,
these expositions were significantly enhanced by the
Interactive Tyszkiewicz Family Album, created by the artist
and exhibition architect Saulius Valius, telling the story of
the Lithuanian aristocratic family credited with building and
furbishing the manor.

As in earlier times, 2021 was also a stand-out year for
the many exhibitions held at almost all the exhibition spaces
of the LNMA - last year 50 exhibitions were held at the
Museum, other Lithuanian institutions and presented to the
public abroad, of which 43 were at the various exhibition
spaces of the LNMA.

The most significant events from this wealth of
exhibitions was one of the most important LNMA exhibition
projects for 2021 - the ‘exhibition diptych’ of Shaping the
Future: Environments by Aleksandra Kasuba and Emilija
Skarnulyté’s Circular Time. For Aleksandra Kasuba (NGA).
As was mentioned in the exhibition description, “The
inspiration for organising this exhibition and releasing the
catalogue arose from Kasuba's donation in 2014-2019 of
the unique collection of her works created from 1942-2019
to the Lithuanian Art Museum (now the Lithuanian National
Museum of Art). The collection revealed the extraordinarily
wide panorama of the artist’s and visionary’s creative
interests: ranging from her earliest textile works, tile panels,
mosaics, paintings, watercolour, designs for works in public
spaces in the US and their sketches, to unique, spatial
environments - her tensile-fabric shelters. The collection
also features architectural models, including the model
of a main house and guests' residence she built in the
desertin New Mexico, as well as 8,000 digital images,
the originals of which are kept in the Archives of American
Art of the Smithsonian Institution. Aleksandra Kasuba is a
unique artist, whose astounding biography can serve as a
source of inspiration for many researchers”. The exhibition’s
curator Prof. Elona Lubyté, aided by architects Rokas
Kil¢iauskas and Aleksandras Kavaliauskas, made the most
of this inspiration to achieve a truly impressive result -
the exhibition earned the acclaim of art experts and the
many visitors who attended. The accompanying, smaller
‘diptych’ exhibition was an audiovisual installation by Emilija
Skarnulyté, titled Circular Time. For Aleksandra Kasuba
(curator Candice Hopkins, architect Linas Lapinskas).

The conception of this work was fated by Skarnulyté's
personal acquaintance with Kasuba and her work. She
first travelled to New Mexico (USA) in 2018 to see Rock
Hill House and the Shell Dwellings complex designed

METRASTIS (T.23)

by Kasuba. With the mediation of the art historian and
curator Lubyte, ékarnulyté had the opportunity to meet
the architect in person. The similar interests of creators of
different generations - an admiration for the interaction

of art and science, a keen interest in the natural sciences,
astronomy and the achievements of quantum physics -
helped to kindle an inspiring acquaintance, prompting
Skarnulyté to see it realised in her work. Starting the year
with the presentation of one eminent Lithuanian émigré’s
personal work, the NGA ended it with another exhibition
of international calibre, dedicated to Jonas Mekas, known
as the father of American experimental film - Jonas
Mekas and the New York Avant-Garde (curators Inesa
Brasiské and Lukas Brasiskis, architects Petras ISora,
Ona Lozuraityté (Isora x Lozuraityte studio), designer
Laura Grigalitinaité). This unique international exhibition
presented the work of Jonas Mekas, his intellectual and
organisational work in fostering independent film, and the
work of his like-minded American avant-garde filmmakers,
paying most attention to his first three decades of Mekas'
activity in New York, from 1949 to the end of the 1970s.

It is impossible not to mention another exhibition held

at the NGA - a bold and experimental event causing

a round of discussions about Lithuanian identity and
cultural memory, one that raised questions regarding
stereotypical images and their visualisation, laying open
the deep rural panorama from three historical epochs
(tsarist Russia, the first independent Republic of Lithuania
and the Soviet years). The exhibition focused on the daily
life of the rural population, who experienced the effects

of societal modernisation the least and preserved the
most authentic and archaic culture. | am referring to the
exhibition curated by Dr Margarita Matulyté titled Kazys,
Ona, Juozas, Agota, Katré, Stepas, Pranas, Eugenija,
Vincas and others. Indigenous Narratives (architect Sigita
Simona Paplauskaité, graphic designer Laura Grigalilinaite,
sound installation Marius Juknevicius, lighting designer
Eugenijus Sabaliauskas, exhibition architecture coordinator
Mindaugas Reklaitis, project coordinator and curator of the
Who am I? creative workshop Ugné Marija Makauskaité,
creator of the Field of Times installation Sigita Simona
Paplauskaité, Indigenous Phonograms project author
Marius Juknevicius, creators of the Less Table design
studio’s installation Rupus laikas (Coarse Time) Zivilé
Luk8yté and Julija Maziriené).

Franciszek Smuglewicz. From Ancient Rome to Vilnius
University, held at the Vilnius Picture Gallery (VPG) and
dedicated to mark the 275th anniversary of the painter’s
birth, was considered one of the year's most successful
exhibitions and received a great deal of attention (curator
Dalia Tarandaité, architects Vytautas BiekSa and Eglé
Matulaityté (Processoffice), designers Loreta Uzdraité
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and Laura Grigalitinaité, designer Vadim Samkov).
The exhibition featuring particularly subtle architecture and
based on detailed research gave a comprehensive account
of this famous figure of the classicism period, presenting
the life of the founding father of professional Lithuanian
art and his work in Italy and Lithuania. Another exhibition
held at the VPG of great significance that must also be
mentioned familiarised visitors with the very origins of the
LNMA - Hommage to the Donors. The Beginning of the
Vilnius Picture Gallery (curators Laima Lauckaité and Rima
Rutkauskiené, architect Saulius Valius). This exhibition
became an act of memorialisation and gratitude to those
people who donated artworks to the museum institutions
founded in the early 20th century, familiarising visitors
with the legacy of the Vilnius Society of Science and Art
Museum, the Society of Friends of Science in Wilno,
Wiadystaw Tyszkiewicz, Kanuty and Bolestaw Rusiecki,
the Fiorentini dynasty and Antoni Kotb-Sielecki.

The Radvila Palace Museum of Art, in cooperation
with the National Art Museum of Ukraine, presented an
ambitious, internationally significant exhibition marking
the 30th anniversary of Ukraine's independence, titled
Oleksandr Bohomazov. Creative Laboratory (project
director Ariinas Gellinas, curators Olena Kashuba-
Volvach and Skaistis Mikulionis, coordinator Justina
Augustyté, architects Oleksandr Burlaka and Jurgis
Dagelis, designer Lina Bastiené), which introduced the
Lithuanian art-loving public to hitherto unseen works
by the famous Ukrainian avant-gardist, art theorist and
educator Oleksandr Bohomazov (1880-1930) and like-
minded colleagues Alexandra Exter (1882-1949) and
Oleksandr Archipenko (1887-1964) from the collections
of the National Art Museum of Ukraine and the Mystetskyi
Arsenal National Art and Culture Museum Complex.
Another exhibition organised at the Radvila Palace was
Aldo Giannotti's Performing the Museum (curator Lina
Albrikiené, coordinator Kristina Alsyté) - he proposed
a fun provocation challenging the traditional concept of the
museum, rejecting traditional rules, such as "keep quiet”
or “no running”. Giannotti, an Italian artist living and working
in Vienna, harnessed the sociopsychological phenomenon
of herd mentality to question the trends of communality
that are expressed differently in different cultures, inviting
viewers to not only collectively check what limits do actually
appear when being and acting together as a group, but to
also test one’s own limits as an individual. The many visitors
to this exhibition certainly appreciated this manner of
expanding limits.

In amongst the other exhibitions held at the Museum
of Applied Arts and Design, visitors were left
very pleased with the exhibition dedicated to the most
eminent figures in Lithuanian design, curated by the
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A Visionary in the World of Things. Feliksas Daukantas’
Works (architect Justinas Dudénas, designer Laura
Grigalitinaité), was a creative presentation of the ideas of
this founder of professional Lithuanian design education,
theorist and modern design creator, which has had such

a significant influence on Lithuanian design. In this, the first
demonstration of the entirety of Daukantas’ work, not only
his material work was shown (jewellery, leather and metal
artwork), but also other aspects of this author’s creative
output not yet revealed to society at large, such as his
designs, sculptures, photographs and cartoons. The second
exhibition, Architects of Daily Life. Residential Interior
Furniture Design. 1959-1984 (architect Tomas Valentinaitis,
designer Laura Grigalinaité), introduced visitors to the
work of the first generation of female professional furniture
designers - Lygija Marija Stapulioniené, Brigita Adomoniené,
Valerija Ema Cukermanieng, Liucija Zaveckieng, Dalia
Siaurusaitiené and Florentina Nera Nesaviené, who
dedicated a lot of their attention to the formation of the
home environment.

Of the seven exhibitions presented at the Vytautas
Kasiulis Museum of Art, Women Artists in Interwar Vilnius:
Between Expectations and Possibilities certainly stood out
for its quality (curators Algé Andriulyté and llona Mazeikiené,
architect Eglé Matulaityté, designer Liudas Parulskis),
highlighting the original yet hardly known results of the
artistic activity of women of various generations, nationalities
and social classes producing art in interwar Vilnius, as
well as the exhibition marking the 100th anniversary of
the famous émigreé sculptor - Antanas Moncys. Faces
and Spirits (curator Viktoras Liutkus, architect Povilas
Vincentas Jankinas, organisers The Antanas Moncys
Support Foundation, Lithuanian National Museum of Art).
The title of this exhibition was determined by the motifs in
Monéys' works, as well as the artist’s nostalgia for his native
Zemaitija, which he left behind, the ancient folk crafts, master
craftsmanship, stories and legends echoing in his work.
The majority of exhibited works consisted of sculptures,
drawings, watercolours and collages displayed in Lithuania
for the first time ever, coming from the collections of the
artist's daughter Sabina Moncys Moncevicius, now living
in Germany, and the Vilnius-based sculptor’s friends
Caroline and Arlinas Paliulis.

Meanwhile, the smallest department of the LNMA,
the Pamario Gallery, pleasantly surprised visitors with the
improvisational and associative exhibition Storm, curated by
the visiting curator Monika LipSic (architects Monika LipSic
and Eugenijus By&enkovas, graphic art designer Marekas
Voida), where alongside fragments of the Song of Songs
graphic art cycle by Stasys Krasauskas and ceramics by
Liucija Sulgaité, the work of contemporary artists Alexandra
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Zuckerman, Agné Juodvalkyté and Gerda Paliusyté was
also exhibited. The leitmotif of this exposition was sensuality,
expressed through form, line, materials and ideas.
Unfortunately, due to the lack of space in this foreword,
| won't be able to discuss in greater detail some of the
excellent solo exhibitions that were also held: Mindaugas
Navakas' exhibition at the Radvila Palace Museum of Art,
Eglé Ridikaité’s and Agné Kuzmickaité’s exhibitions at
the Museum of Applied Arts and Design, the exhibition of
works by Vaclovas Ratas at the Vytautas Kasiulis Museum
of Art, Vita Pukstaité-Bruzé's exhibition at the Palanga
Amber Museum and other, no less discussion-worthy
projects of great interest, detailed accounts of which can
be found at the Museum'’s website www.Indm.lt.

EDUCATION

Members of the LNMA community often like to proudly
state that they work at the museum that is the absolute
leader in educational programmes among all of Lithuania’s
museums - both in terms of quality and statistics, based
on the number of organised real-life and virtual activities.
This conviction was convincingly confirmed by our
experiences in 2021. The Museum organised a total of 1,119
educational activities in which 16,682 people participated;
there were 1,069 virtual educational activities with 33,260
participants; 373 excursions (4,178 participants); 15 virtual
excursions (tours) that attracted 16,263 participants. Virtual
tours in Lithuanian and English around the Palanga Amber
Museum (PAM), Clock and Watch Museum (CWM), Pranas
Domasaitis Gallery (PDG), Vytautas Kasiulis Museum of Art
(VKMA), Vilnius Picture Gallery (VPG) and the National
Gallery of Art (NGA) proved to be very popular.

Educational programmes and excursions reflecting
the exhibition content were realised at all branches of the
Museum, encouraging the educational needs of children
and young people: Indigenes, Empathy for Life, Jonas
Mekas - Not Just a Filmmaker, etc. (NGA); Protest Art
Territory, Geometric Painting, A Creative Walk, etc. (Radvila
Palace Museum of Art RPMA); A Date with Textiles, Keys,
Wool, Balls, The Sleep Box and the 3D postcard Chair, etc.
(Museum of Applied Arts and Design MAAD); Peasants
and Kings, In the Footsteps of Heroes from Antiquity, Living
Pictures, etc. (VPG); Secrets that Artworks Hide, Heroes
of Paris, The Golden Age of Danish Painting, The Stories
Behind Paintings, etc. (VKMA); Amber and Folk Medicine,
Let's Speak French at Biruté’s Park in Palanga, etc. (PAM);
My Imagined Alien, Looking Inside the Clock, Carousel
of the Year, the e-education activity Constellations of
the Zodiac, etc. (CWM); the mobile educational project
Museum on Wheels (CWM) was also continued.
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Virtual educational activity packages were created
that correlated with formal and informal education and
life-long learning programme priorities, which were free and
were successfully integrated into the general educational
programme at schools. The geography of where these
packages were used spanned all regions of Lithuania and
widened awareness of the Museum'’s educational services.
Virtual integrated lessons in art and the other school
subjects taught at schools were organised: the Camera
Obscura - Dark Chamber physics and art lesson for Year
7-10 students (RPMA), the Alphabet of the Bible religion
and art lesson for Year 9-12 students (RPMA) and the To the
Rhythm of Time history lesson for Year 6-8 students (CWM).

The spectrum of variety of types of virtual education
was widened. Virtual presentations of the exhibitions
Timestamps. Lithuanian Media Art Retrospective and
Photobloc. Central Europe in Photobooks held at the
National Gallery of Art were held, with commentary by the
curators and artists, also, the digital educational project
“What you never knew about art and were too shy to
ask” was realised. Younger children, school students and
participants in the University of the Third Age could take
part in virtual excursions around the exhibitions In Pursuit
of Paris (VKMA), Shaping the Future: Environments by
Aleksandra Kasuba (NGA) and the permanent exposition
of 20th-21st-century Lithuanian art (NGA). There was
also a cycle of 14 virtual lectures, prepared together with
culture, education and academic professionals, offering an
interpretation of the content of the exhibition Protest Art:
The Rebels of the Soviet Era (RPMA), which broadened
its context, as well as an educational programme for
communities from Lithuania’s regions, Who Am I? (NGA).
We should distinguish the unique, international educational
project realised by the NGA, That Strange Art, whose
title later evolved into Where are the People? This was an
exhibition organised by teenagers, where all the associated
tasks were done by the teenagers themselves: they came
up with the idea for the exhibition, selected the works that
would be featured, communicated with the artists, created
the exhibition architecture and design, surveyed their
audience and enacted an advertising campaign for their
exhibition. The person behind this excellent idea is one of
the most widely known art educators in Lithuania, Eglé
Nedzinskaité (NGA).

The range of real-life and virtual services for the disabled
was also extended, project activities were developed that
empowered the inclusion of people with special needs.
The LNMA participated in the continuing educational
programme Meet You at the Museum (which later evolved
into a programme called Your Own Museum) - an initiative
of the Social Art Projects organisation, increasing
accessibility to art for people suffering dementia and
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Alzheimer's disease. As part of cooperation with the
Lithuanian Union of the Blind and Visually Impaired, the
programme Let's Learn About Art Through the Senses.
Contemporary and Modern Lithuanian Art (NGA) was
continued, and Let's Learn about Amber Through the
Senses workshops for the sight-impaired were held (PAM).
A cycle of educational activities for socially at-risk families,
children and young people undergoing difficult emotional
experiences, Find Your Talent (VKMA), was organised.
The project encouraging community feelings, “Give me
your paw, friend, let’s create together” (PDG), was realised
with the help of canine therapists and their assistant-dogs
from the Klaipéda branch of the Order of Malta Relief
Organisation and with Klaipéda-based artists for people
with a psychological or brain disorder, and those suffering
emotional disorders.

RESEARCH AND PUBLICATIONS

In order to improve the quality of presenting the Museum's
collections to the public, in 2021 four long-term specialised
research programmes were formed according to the fields
curated by the LNMA, leading to the preparation of four
detailed research plans for 2021-2025. The aim of the
programme Art Canons and their Deconstruction: Exposure
and Contexts of the Visual Art Collections of the LNMA is to
incorporate into artistic and scholarly circulation the artworks
kept at the Museum and related works from Lithuania and
abroad, such as heritage objects directly related to the West
European cultural field, to research and present to the public
the most important Lithuanian art phenomena from the 16th
to the 21st centuries (programme administrator: Department
of Fine Arts). The aim of the second programme - Lithuanian
Diaspora Art: Heritage, Memory, Identities - is to bring

into relevance the legacy of 20th-21st-century Lithuanian
diaspora art, to integrate it into the Lithuanian art field,
responding to the needs of an educated society (programme
administrator: Vytautas Kasiulis Museum of Art). The aim of
the third programme - Lithuanian Ethnic Culture Research:
Heritage, New Perspectives, Searching for Contexts - is to
conduct new, systemically and regionally motivated research
into Lithuanian ethnic culture heritage objects, to integrate
research of objects found outside of Lithuania's borders,
and to consecutively continue the tradition of preparing

and publicising Lithuanian ethnic cultural heritage sources
(programme administrator: Department of Folk Art). Finally,
the aims of the fourth programme - Research of the History
of Lithuanian and Foreign Design and the Applied Arts - is to
research and bring into relevance the history of design and
the applied arts of Lithuania and other countries, highlighting
the most important creators and distinguishing features of
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Lithuanian and foreign applied art and design (programme
administrator: Department of Applied Art and Design).

2021 was noted for its vibrant, quality publishing
activities. Among the peer-reviewed, scholarly exbition
catalogues released were Hommage to the Donors. The
Beginning of the Vilnius Picture Gallery, Sacred Vilnius:
Pilgrimage from the Gates of Dawn to the Calvaries and
Vaclovas Ratas. Beyond the Equator, as well as a publication
of scholarly sources in English, Vincas Svirskis’ Wooden
Miracles. Scholarly articles were published in foreign (six)
and Lithuanian (five) publications. Annals Vol. 22 (406 p.)
presenting the activities of the LNMA was also released,
along with the exhibition catalogues Protest Art: The Rebels
of the Soviet Era, Jonas Mekas: The Camera Was Always
Running (together with our partners Yale University Press,
NY Jewish Museum) and Uncoverings. The Search for
Identity of Lithuanian Photography (in cooperation with The
Museum of Photography, Seoul). A comprehensive guide
to the permanent exposition at the NGA titled National
Gallery of Art. Highlights was published. Numerous popular
scholastic and informative articles featuring the collections
of the LNMA appeared in various media outlets. More
detailed information about the LNMA publications and their
authors can be found at the Museum'’s website www.Indm.lt

GREATER VARIETY OF SERVICES
OFFERED BY THE MUSEUM

The ticket counters were renewed at almost all the
Museum'’s departments, an online ticket sales system was
installed https://bilietai.lndm.It/, tickets reflecting the general
branding in a unified design were created, along with an
online store https:/shop.Indm.It/. Multifunctional spaces

for families to relax or engage in independent educational
activities within the expositions were created at the Vilnius
Picture Gallery and the Pranas Domsaitis Gallery. A cafe
that has proven to be very popular opened at the Palanga
Amber Museum.

INVESTMENT PROJECTS

In 2021 the Museum engaged in strategic projects financed
by EU Structural Funds: Adaptation of the Pranas Gudynas
Centre for Restoration for Cultural Services, Actualisation
of the East Pavilion and South Wing of the JonusSas Radvila
Palace in Vilnius, and Virtual Museum, as well as the project
financed by state investment programme funds, Adaptation
of the JonuSas Radvila Palace in Vilnius for Museum
Activities, where the aim is to make the entire historical
palace complex at 24 Vilniaus Street, Vilnius accessible

18



and functional. These projects seek to create a suitable
environment for cultural progress - newly-created
infrastructure will be accessible to all target groups,
the Museum'’s administration and its creative staff.

The final list of architectural projects participating
in the international open architectural project tender
for the JonuSas Radvila Palace buildings complex and
its approaches at 24 Vilniaus St, Vilnius was made and
announced in 2021. Of the 33 projects submitted to
the competition, 22 were rejected during assessment
procedures as they did not meet with the tender criteria or
did not reach the 50-point cut-off score (of a possible 100)
by the judging committee. After checking the applicants’
documents to confirm they met with European general
public procurement and qualifying requirements, and
clarifying whether there were any reasons for elimination
among the top three applicants, no inconsistencies were
found. First place and a 12,000 Eur prize was won by the
RRUMAI project (Processoffice architecture firm; project

.....

v

realisation of the project idea commenced with the first-
place winner. Second place and a prize of 8,000 Eur was
given to the project INSERT (MB Fragment architecture
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firm from Lithuania: project authors Povilas Cepaitis and
Berta Meironaité). Third place in the tender contest and

a 5,000 Eur prize went to the project C6YW75 (BDR
Architekci from Poland; project authors Konrad Basan,
Pawet Dadok, Maria Roj, in cooperation with Kamil Urban).

INSTEAD OF ASUMMARY

This brief introduction could not look at many of the other
activities of the LNMA due to space limitations. A more
detailed account can be found in ‘Chronicles and Statistics’
compiled by the editor of this Annal, Dr Margarita Matulyté.
Finally, I'd like to say a heartfelt thank-you to the compilers
of this Annal, to the authors of the texts, copy editors,
designers, translators and the whole LNMA community,
who tirelessly work as a harmonious team. The fruits of

this labour are soon appreciated both by the Lithuanian
public and foreign guests, with visitor flows remaining
relatively large even in the context of Covid-19 pandemic
restrictions, and by experts who give favourable accounts
of the Museum'’s activities in their texts and reviews. | truly
hope that the dear readers of this annal are also visitors to
our Museum, and that if they are yet to discover it, may they
definitely do so in the very near future.
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