ISKilmiy véliavos

Paroda ,,I8kilmiy véliavos” — dailininkés Margaritos Cepukienés daugiau nei dviejy
desSimtmeciy kurybiné ataskaita. Pirmoji véliavy paroda buvo surengta 1995 m. Kaune, Mykolo
Zilinsko galerijoje, o &i yra skirta garbiam autorés jubiliejui. Salia dvipusiy liturginés paskirties
baznytiniy véliavy eksponuojamos mazesnio formato mokymo ir kity jstaigy véliavos. IS viso
parodoje pristatomos 23 véliavos, tarp jy daugiausia — Vilniaus arkikatedros, o kitos yra
KraZiy, Siluvos, Druskininky, Obeliy, Labanoro, Kamajy bei kt. parapijy nuosavybé.

Tauragés apskrityje, Gaurés miestelyje, gimusi Margarita Cepukiené dailés pagrindy
mokeési sunkiu pokario metu. Tévas buvo iSveztas j Sibirg, o jai ir kitiems Seimos nariams teko
slapstytis nuo tremties. Kurj laikg Margarita gyveno elzbietieCiy vienuolyne ir mokési Kauno
vidurinéje dailés mokykloje. Cia labiausiai jsiminé ir tolimesnei kiirybai jtakos turéjo Ceslovo
Kontrimo akvarelés pamokos. 1964-aisiais M. Cepukiené Lietuvos dailés institute (dab.
Vilniaus dailés akademija) jgijo grafikés specialybe. 1966-1989 m. su pertrauka dirbo
eksperimentiniame meninio konstravimo biure, kur su kitais dailininkais projektavo jvairius
pramoninés grafikos dirbinius. 1975-1977 m. dailininké su Seima gyveno Kuboje, liejo
akvareles ir Santa Klaros miesto bibliotekoje surengeé dvi parodas.

Sgjudzio laikais, 1989-aisiais, tikintiesiems sugrazinus Vilniaus arkikatedrg, monsinjoras
Kazimieras Vasiliauskas pakvieté M. Cepukiene dirbti ir uzsaké pagaminti liturgines véliavas.
ki 1998 m. ji Vilniaus arkikatedrai suktré 10 vienodo dydzio, bet skirtingy kompozicijy ir
spalvy véliavy. Jy staciakampiai vilnoniy audiniy formatai yra artimi tradicinéms liturginéms
véliavoms su formine karpyta apacios apdaila, pakrasciy apvadais, kutais, virvelémis,
fabrikinés gamybos kaspinais. Dvi Sviesiosios véliavos su iSsiuvinéta monstrancija ir liturginiu
pelikano simboliu skirtos Eucharistijai. Joms kontrastuoja tamsiosios azurinés véliavos. Kity
véliavy laukai — badingy liturginiy Zaliy, raudony ir mélyny spalvy, su Své. Mergelés Marijos
bei kity Sventyjy atvaizdais. Jy drabuziai aplikuoti klostant ir sluoksniuojant blizgius tiek
lygiy, tiek fakturiniy pavirSiy aukso ir sidabro spalvy sintetinius audinius. Rankomis
iSsiuvinéti veidai ir rankos taip pat yra aplikuoti. Daugiausia démesio autoré skyré Sventyjy
veidams, stengési perteikti jy dvasingumg, todél tankiais siuvinéjimo dygsniais spalviskai
juos modeliavo. Baznytiniy véliavy averse aplikuoti religinio turinio jrasai, géliy motyvai, o
reverse lakoniskai jkomponuota jprasta liturginé simbolika — kryZiaus Zenklas, monogramos,
emblemos, sukurimo datos.

Atstatytai Labanoro bainy¢iai (po 2009 m. gaisro) M. Cepukiené pirmiausia i$siuvinéjo
véliavg, kuri iS pradziy buvo altoriaus dalyje, o véliau émési tekstiliniy paveiksly (gobeleno ir
aplikacijos technika) centriniam ir Soniniams altoriams kurimo. Parodoje eksponuojamos jy
fotonuotraukos. IS viso dailininké iSsiuvinéjo 57 véliavas. Keletg véliavy Vidaus reikaly
ministerijai (,,Policijos akademija“, ,Lietuvos policija“, ,Pasienio policija“) iSsiuvinéjo pagal
dailininko Romualdo Karpaviciaus projektus. Kuré ir siuvinejo véliavas taip pat ir privatiems
asmenims Lietuvoje bei uzsienyje (yra dviejose Biblijos baznyciose Afrikoje ir viena JAV).
2017 m. uzbaigta naujausia véliava, kurioje ant balto plono persvieCiamo audinio siuvinéta ir
aplikuota Prisikelusio Kristaus figura, netruks surasti vietg kurioje nors parapijoje.
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Procession Banners

The exhibition Procession Banners represents a creative report of two-decade work by the artist
Margarita Cepukiené. The first exhibition of banners was held in 1995, at Mykolas Zilinskas Art Gallery
in Kaunas, the current one is dedicated to the artist’s jubilee that commands true respect. Alongside
with the double-sided liturgical banners, on display are also the banners in smaller sizes belonging to
different educational and other institutions. The exhibition features 23 banners, most of which belong
to Vilnius Cathedral Basilica, the rest are the property of the parishes of KraZiai, Siluva, Druskininkai,
Obeliai, Labanoras, Kamajai and others.

Born in a little town of Gauré in the county of Tauragé, Margarita Cepukiené learned the
foundations of art during the hard post-war times. Her father was deported to Siberia, while Margarita
and other family members had to hide to avoid the same fate. For a while she lived in a nunnery of the
Sisters of St Elizabeth and studied at Kaunas Secondary Art School. There the classes in water colour
painting by Ceslovas Kontrimas were the strongest formative influence on her future artistic path. In
1964, Cepukiené graduated from the Lithuanian State Institute of Art (now, Vilnius Academy of Arts)
majoring in graphic arts. From 1966 through 1989 with intervals, she worked at the experimental
artistic design bureau where, with other artists, she produced graphic designs for industries. In 1975 —
1977 the artist with her family lived in Cuba. During that time she painted water colours and gave two
exhibitions at the city library of Santa Clara.

When in 1989, with the rise of the Independence movement Sajudis, the faithful returned to
Vilnius Cathedral Basilica, Monsignor Kazimieras Vasiliauskas invited the artist to work for the Cathedral
and commissioned a number of liturgical banners for the church. By 1998 she had created for the
Cathedral ten banners in the same size, of different composition and of diverse colour schemes. The
rectangular shapes of wool cloth bear resemblance to the traditional liturgical banners with their lower
edge cut in shapes and finished in piping, tassels, strings, and manufactured ribbons. The two light
coloured banners featuring an embroidered monstrance and the liturgical symbol of pelican are
dedicated to the Holy Eucharist. They are juxtaposed by the dark openwork banners. The fields of the
remaining banners feature characteristic liturgical colours: the greens, reds and blues, with the icons of
the Blessed Virgin Mary and of other saints depicted against them. The apparels of the figures are done
in appliqué by gathering and layering shiny synthetic materials, both smooth and textured, in diverse
golden and silver hues. The appliqué technique is also used in faces and hands that are otherwise
embroidered by hand. The artist dedicated her most thorough attention to the saints’ faces striving to
cast them as figures of deep spirituality. She used dense stitching to model them in colour. The averse
of the liturgical banners bear texts of religious content and appliqué decoration in floral motifs. The
reverse of the banners is done in uncluttered compositions of the usual liturgical symbols, such like the
cross, monograms, emblems and date of manufacturing.

When the church of Labanoras was lost to fire and reconstructed in 2009, the artist initially
created an embroidered banner for the high altar of the new church. Later she created tapestry and
appliqué textile pieces for the high and the side altars. Pictures of her works at the Church of Labanoras
are included into the show.

The banners embroidered by the artist total at 57. Several of them were produced for the Ministry
of the Interior of Lithuania (Police Academy, the Lithuanian Police and the Boarder Police) to the designs
by the artist Romualdas Karpavicius. Cepukiené has also designed and realized banners for private
individuals in Lithuania and abroad (for a couple of Biblical churches in Africa and for one in the USA). In
2017, she finished working on a banner that shows an embroidered and appliquéd figure of the Risen
Christ against a white, thin and translucent fabric. It will not take long for this new work to find its place

in a church of one of the parishes.
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